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‘albums by Nat King Cole, Rose-
DAVID GORDON and the Pick-Up
Company at Sadler’s Wellsstarted the
Dance Umbrella with a cornucopia of
ideas. Some were extensions of work
je. | hehaspresented before, either for his
own group or in pieces he has made
OD | for Extemporary Dance Theatre.
be | Other themes were new to London,
ka- showing that he is now using dancers’
win | technical skills more overtly than he
m’s | used to, and replacing their verbal
to | comments ‘with music or visual

tri- | devices.

Because he prefers not to keep his
$ay | works going for more than a year, he
Ud, | often carries ideas over from one piece
tk, | to the next, keeping in touch with the
i (I | past while he tries out something
ain | new. He opened his London pro-

be | gramme with a chair piece, * Nine
L Lives.’ Chairs to Gordon seem talis-
mans, magical objects that can be
of | transformed from props into part-
ee | ners, horses or obstacle courses. He
or | starts withasolo that would appear to
1d | exhaust everything that could poss-
g | 1bly be done with a chair : then the
rest of the company come on and take

| over from there.
hig In * My Folks,’ the bravura closing
a | piece, he uses lengths of fabric (desig-
to | ned by Powers Booth) in a similarly
he | Versatile fashion, this time decorative
i as well as practical. A piece of cloth
In | becomes a costume, a drape, a sled or
llfi sling. The simple act of folding,
us | pleating and laying out fabrics creates
in | asequence of movements that seems
ed | only accidentally to be ‘choreo-

graphy.’ ,
b Gordon uses a kind of legerdemain
I to disguise the fact that his company is
M€ | dancing. The audience’s attention is
Ing | caught by the props and sees the
ern | movement that animates them as
dng | purely functional. The dancershavea
s in | business-like air, treating each
‘ere | Other’s bodies as neutrally as they do
od. | thechairsandfabrics. Theyappearan
‘{ androgynous .lot, suprisingly dif-
O T S ——
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B burrowed into the Freqclnx polymath
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ficult to distinguish from a distance.

The exceptions are Gordon and his
wife, Valda Setterfield. Older than
the rest of the cast, they have a
distinctive quality of their own. Each
of the three pieces in the programme
features a duet for them which
introduces a strong emotional ele-
ment, though what they actuaily do is
prosaic enough. In * My Folks,’ the
nearest outline of a folk dance con-
tains a whole history of courtship. In
‘ Offenbach’s Suit,” he lifts and
cradles his wife in a repeated cycle of
turns that says more about a loving
relationship than most pas de deux
ever can. It is a beautiful piece, re-
discovering the principles of dancing
so that even the familiar seems newly-
minted.
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