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M: Valda! It's you? 

V: Misha! 

to the u.s.A.-

symbolically. 

M: You have room? 

(steps across to her boat) 

Now we're both in the same boat. 

V: You want an apple? I have two. 

M: You have to what? 

V: I have to go to America to dance. 

M: What's ong with where you were? 

(to camera) 

And look who's talking. 

V: 

with too little training. 

M: Why didn't you just stop dancing? 

~Don't be silly! And you? 

You probably had a pension. 

You had a good job. 

It seems rather impractical to have left. 
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M:~ 
I did what there was to do and I wanted to do more 

and more was somewhere else. 

I wanted to have choices, period. 

So I went, or I came ••• are we here? 

(steps out of boat) 

V: iv me a hand. 

(steps out) 

But Misha, when I left England 

I knew I could go home. 

You can never go home--Ha! Ha! 

It's -a joke. 

Anyway, for me now, I'm a citizen of my work. 

What I do is where I live. 

V: That sounds a little glib. 

M: Glib? What's glib? 

V: Easy •• ~easy to say. 

But are you happy? 

Happy is easy to say. 

Me ••• I'm not ••• a happy type. 

But, if I'm happy it's when I'm working. 
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V: When I'm working ••• 

when I dance enough--I'm hungry 

and I love to eat. Isn't that lucky? 

Misha! 

You ate your whole apple--

core and all--all of it! 

M: Yes. Why? 

Did you want it? 

Where's your core? 

c V: That's just it. I ate it too. 

~ t ·~ I always do. Do you always? 

V: war child. 

I never even saw a banana until I was twelve. 

M: When I first went to a supermarket--

an American supermarket ••• 

really--

I spent more time there then in the Metropolitan Museum. 

There was so much to ••• see 

(pause) 

the mustard--

a whole section for mustard--

all that yellow! I almost wept. 

,I 

' .\ . . 
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V: My color TV is bigger than my mother's regrigerator. 

M: In Russia ••• 

; the refrigerator is the space between two 

V: Like sandwiches. 

c.. 

windows. ~ 

\~k~ 
M: You know English isn't my first language {f. 

Well the image of two windows--

with a space between, you know--

a sandwich. 

Like an English sandwich! ~. ~c~. ~ 

Two pieces of bread with~ of something. 

I think they're joking. 

V: Well, 

M: Yes, exactly, an American sandwich--

it's two pieces of bread with one pound of something in between. 

,... 
V: I think they're joking. 

M: Sometimes it makes me sad. 

V: What does? 
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M: The amount of food. 

7 Because I remember my mother, you know, 

staying in a line for a couple of hours in the store 

to buy--anything. 

I wish, you know, she would be alive to see this. 

I mean just for fun. 

V: Was your mother in the theater? 

M: No ••• but she took me to see things. 

V: It was my aunt. 

M: What was your aunt? 

V: 

V: 

Who took me to see things. 

My Aunt Vera. 

To the theater ••• and to the ballet. ----

You were already a dancer? 

Maybe. 

Being a dancer was inevitable ••• 

Necessary. Obvious. ~

Like coming to Americ£:==. -

Like 
~od=4 ~ 

seemed appropriate. 

Having a baby surprise--

but it seemed simpler to continue. ~,-
And you? 
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'yt.:. M: And me what? 

V: Dancing ••• starting dancing. 

Oh, sports, gymnastics. I was good at -it. 

But it was alone 

or all with boys. 

V: So you went to dance class to meet girls?! 

M: No. I went to see how it was--

And there they were ••• girls. 

Much more interesting. 

Did you meet boys? 

V: Actually--no. 

My first date in London 

was with a twenty-nine year old ex Mount Everest climber 

who didn't like ballet dancers. 

M: What happened after Mr. Everest? 

V: 

tJ1l\ c;ll~-ett ,., . 
I took class, darned my toe shoe~, ~ent to the movies. 

,...._ -------~--

M: Ah the movies. I loved the movies. 

"Some Like it Hot" in Russia 

was called "In Jazz Band Only Girls". 

It's funny?! 
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( V: You saw "Some Like it Hot"?! 

M: Sure. And M.G.M. musicals. 

We saw them without titles or cast lists--

because we got them from the Germans ••• 

after the war ••• 

and Fred Astaire--

~ and Jimmy Cagney dancing. 

I saw "Public Enemy" when I was thirteen. 

V: You saw American gangster movies in Russia?! 

Russians love movies. 

alt Disney was Stalin's favorite movie maker. 

V: Is that true? That's not true! 

M: What so strange? 

V: Damnit! The nuns only let ~see 

--·----
"Scott of the Antarctic" and "The Song of Bernadette". 

(pause) 

Then you knew things about America before you came ••• 

before you decided to come. 
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M: Well I also read. 

Hemingway and Faulkner. 

And Tennessee Williams. 

I read them in Russian. 

Didn't you know about America? 

Didn't you read things? 

English things. You know ••• "Ivanhoe" •...:•....:.·~~-

M: Ivan who? 

V: I wrote an essay, when I was twelve, 

~\~ VV' ~~ ~ about Abraham Lincoln--and I won a cup • 

._,.., And I saw "Guys and Dolls"~.:.. 

but I couldn't understand a word. ~---

I learned about America touring--

eating ~atfish on the banks of the Mississippi 

in a cloud of mosquitos 

and holding on to the side of a building in 

trying not to get blown across the street. 

M: Touring? You mean dancing touring? 

How do you have time to see anything 

but the theater? 
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V: When I started touring ••• 

with Merce Cunningham--

we didn't perform every night. 

And we traveled ••• we went by bus ••• 

I mean, you know, ••• we drove. 

It's funny about Americans. 

( V: You know, I came to America--

~ 1l ~~ on your tenth birthday ••• 

oh ••• I'm so sorry ••• what's funny? 

M: Americans! 

automatic driving. 

fVl~ Americans don't drive stick shifts. 

They can't switch gears. 

I Da~'s wti:;=±n big sn6w--tiifiy're: iibi&1t! 

·., 
,• ' 

. , 

It's hard to say. Try it • 
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V: Stickshiftsnob. _--

----)r I tried to learn ••• 

it cost more than automatic driving lessons, 

I never finished. 

I'm not a snob about cars. 

I'm that way about food ••• about theaters. 

M: --~ It's almos_5' what I miss most about Russia. 

V: Cars or food? 

M: The Kirov Theater actually. OS 
CJ\liL) The most beautiful in the world. 

I 
Actually ••• the Paris Opera is great to perform in. 

1 
Actually ••• Philadelphia Opera House •••••••• 

is very good. 

V: You're really very ••• 

' M: Actually ••• San Francisco Opera House ••• 

it's very good. 

Also Chicago Lyric Opera. 

And in New York, you know, 

City Center feels ••• real theater. 

Only--! don't like new theaters--

,...._ , 

'v\ 
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V: Actually you're really very ••• 

M: Actually you know--

Orange County in L.A •••• 

is a very good modern theater. 

But I like always theater that has been used. 

You know--dressing rooms with history. 

V: (pause) 

Are you finished? 

I was going to say that you are a romantic. 
~--~~~. 

M: No. I'm an inconsistent romantic ••• 

I hate drooly sentiment ••• 

V: I didn't mean you're sentimental. 

A romantic doesn't mean ••• 

Romance is too sweet without a drop of cynicism. 

You, I think, are truly romantic. 

No, I'm just enormously sincere ••• and faithful. 

I'm a no-nonsense British woman you know--

I love gardens. 

I like cut flowers in a vase •• ~~~an~ 

I 
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V: I like them cut too ••• 

But I have no talent for arrangement. 

I just bung them in. 

Bung? What's bung? 

V: Lump ••• shove ••• it's perhaps my style. 

Without finesse. C{G~ U t { j tC.I d. 

~: I love dead flowers. 1}_~? 
V: Oh me too. Perfectly dead dried 

~ M: So sad and sweet ••• and fragile. 

( Warm low light ••• a painting ••• a chair. 

/ I like to change things ••• 

move them around ••• in my house, I 

V: Did you have a house in Russia? 

M: Me? 

You mean growing up? 

A house? No! 

Four families in one apartment ••• 

four stoves in one kitchen ••• 

"Who cooked ~ potatoes?" 

"Who ate my porridge?" ••• No ••• 

l 
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B: When I was twenty-five 

finally I had a two-room apartment--

with a telephone! 

Finally privacy ••• 7 ~0\ 
and then I left! J 
And you? 

V: Me? 

A tiny house, ~ 

a garden, 

Ct 

~L 

upstairs to bed ••• (I loved going upstairs to bed) ••• 

Then the war--

bombs, boarding schools ••• . 

~London hostel, 

a flat shared with three other girls, 

in N.Y. only~ roommate! 

Then my husband ••• and my son. 

(pause) 
·---\(. t privacy ••• 

M: Go where? 

V: Go west Misha. 

M 

Keep in .touch! 


