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~The Family Busiriess also cov-
ers generations of American histo-
ry—of Jewish ‘assimilation. It too | |
cormes in self-contairied bits, most- |
ly told- directly to ‘the"aiidience.
But The' Family Business™is ‘a
play=a'“drama, even, though its
- mode is the Jewish vatideville rou-
tine; its * cros§-talk, - mishearings; |-
and ‘nonstop ‘motiologues : perfect
“objective correlatives, at ‘once hi- | |
larious and heartbreaking, for the | |
family conflicts® that “are its” sub-
stance: ‘Everything in the script is
a metaphor for-the actual Gordon
family, which wrote “(father ‘and
son) “and ‘performs (add mother)
the work; biit here ‘the notion of
‘metaphor isitsélf a breezy family -
joke, '@"témporaryconcept to be-
put up ‘and shoved ‘aside, like the
show’s sets~plastic ‘shower cur-
tains on wardrobe racks. The joki-
ness ‘only increases'the pain and
yathos of the material aging'and

. pathos of
: 1dentlty(even a dentlty)




