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&em m tigmpe the Fred and Ginger

ncek except for .

'Atter years of connubial

ness, éthf-'y have not grown to look

_ ﬁike ,the way marrjed couples are supposed

He}pAmerican. tall, dark, bearish, some-
mes mustachioed, occasionally bearded.
¢ is British, reedy, cool, precise of speech,
white and cropped of hair, and effortlessly
mnae, even at her most hassled.

* Setterfield does not, in her own terminol-
w, “make work.” Yet she has enjoyed a
s ranged from touring with

1o appearing in an early, low-budget Brian
De Palma moyie. ;,

She does not perform exclusively with
her husband, but ever since she met Gordon
in choreographer James Waring's class in
1958, their relationship has been one of the
most fertile in the contemporary arts scene.
When the action in one of Gordon's pieces
screeches to a halt and he takes Setterfield
.inhis arms fgysg typigally saucy and fluid

gduet, who can y where the cmauve urge
nts of rea dife begin?

Such a moment of blissful tinfon will
occur in the second movement of “Offen-
bach Suite,” one of the three piecas the
~ David Gordon Pick Up Con
" port to the Herbst Theatr »Frids
-urday, the group's first appea :
Bay Area ina couple of years. The company
currently consists of the Gerdons and seven
additional dancers, and none of the works
.-on the program will feature the talking
_episodes for which Gordonv.on Q‘ame and a
hosl of imitators in’ ﬂxem
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Gordon and Setterfield have not been ab-
_sent from local stages. American Batlet The-
gtre artistic director Mikhail Baryshnikov
‘mvited Gordon to set a work for the compa

ny last season. It emerged as "Fivld Chair
Qnd Mountain,” a gentle sendup of balict

v?
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md nrommium mnvemiqu that peosod the
greal Martine van Hamel I8 arabesque on o

folding chair. :
- One ART hit led to apother. “Murder,”

the whodupit spoof which received s
premiere heve in February with Bar
&‘lhlll 0 m: gverything fram Camitle
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i f " premiere
; gﬂ jeld sat dowri to chat about her remark- -

rofessional topic,
la shorthand’

— Valda Setterheld

an uppity butlgr. with Setterﬁeld provid-
a crisp, hilarious narra ion on tape.

It was on the morning after the “Mur-
at the much relieved Set-

M varied career.
Greasepaint ran in her family s veins. In
2 seaside town where she grew up, her

London in the morping.
e me to music haﬂs always, of course,

tatty conjurers, but there always used to be
one good act on the bill. Once, 1 even saw
wrel and Hardy live.

hat may have been one of the mam
rences between David and me,” Setter-

—Please see VALDA E-7

gsxruck grandfather used to play bridge
visiting actors, and she recalls him
tting these wobbly thespians on the train |
“My father,” she remembers, “used 1p ‘1

e 620 performance. They were full of \
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id notes. “ue grew up going to
wies. 1 grew up seeing live the-
1. I studied at my local dancing
1001, and we were asked to dance

things like the may%rs reception.
‘So in a wa an amazing
ount of | trlcal experience.

mm of the ‘war, m){m training
ogo( 16, wh;gx I decid-

it was no

1 was amdent and she
unlm around and saw them, was

and tried to incor-
m eir techniques. I remem-
er when she saw Spanish dancers
losario and Antonio, and .she
ushed back to the studio, exclaim-
ng, ‘Oh, they arch their backs so
xtraordinarily, like you must
rack a nut between your shoulder
sades.’ So, we would spend hours
it the barre, arching our backs and
‘racking nuts.

“Then, the de Cuevas company
:ame, and Mim sajd that they
ganed forward in this extraordi-
z:ry way, so we would spend the
fext day leaning forward, arching

ur backs and crackmg nuts be-
veen our shoulder blades. 1 sus-
Pect her enthusiasm was all to our

David GOtdgnv—le o
m-  Setterfield's ﬂlnw

P o o
et Ram 't pay
much, Setterfield was too tall for
the corps and not strong enough to

be a soloist, 8o, after three years,

 she went to work in the first espres-

80 bar in London.
Her pal, Dayid Vaughan, had

" been dancing in Broadway shows, |
and, on a return m;; to London, he |

opened her ey

 “David tnditmed 1 would ﬂnd

opportunities I never knew existed.
So, I came to America in January
1958, and ended up in an’ Italian
revue.”

- Setterfield had a scholarship to
study with dancer-choreographer,

~ Jose Limon. “] was very disconcert-

ed with those classes. They didn't
have a clear ammm!ca& premise I
understood.”

Postmodernist Waring's classes
were more -to her liking, and he
introduced her to Merce Cunning-
ham. Although she never danced in

his company, spe later taught for
him, and remains idolatrous of his
art

in classical Qancmg But although
my limitations were

mOllS

York, Setterfield met Gordon in
one of Waring's classes, and, if the
earth didn't move, maybe it trem
bled a bit:

“Jimmy got us into the same
room and quite subtly started to
make a dum 1thought David didn t

istry:

“J didn’t have that tremendous |
extension or turn-out, and I found |
that it was as much of a handicap as -

e same, with ¢
Merce, the opportgmi s were enor- -

A month after arriving in New '

know how to lift me ai sil, and he
thought I was quite fat, which T was,
We would go to Merce's classes and
we wonld go to the automat; and
being quite poor, we would sit there
?s‘:&'&’&iﬁ “"“‘*m‘?’“‘f»;:;"a":
[ or 3
Goes where Papa doe;.

4

: w0y {'SV Wu am u ““‘N

Ui duo) v Jayze 2aepang
' matmpua; pio
I /Jopaay, ¢




