ADeriEn
-maling danc
i 'y movenents and
g storylines, music
xpression -~ had an
fect in the world of

bad the  audacity
and smarts to stage
a sort of preatest-
hits Judson anthol-
0BV, banklng on his star-power to
got mainstream dance audiences
to sit through some of this still-
chalienging work.

“PASTForward,” performed hy
his White Oalk Dance Project and
vohmiteers ‘tecruited from the
community, succeeded in rub-
bing thesé whrks clean of their
legendaty pating, showing them
many still fresh,
some dated, all
king. It's a musi-
see for dance lovers.

After an fntroductory film b’y
Charles Atlas, Baryshnikov start-
ad Wednesday's opening-night per-
formanece with a gift for his fans:
an upbeat, Cagneyestyue duet with
a chair, updating an earlier piece
by choreographer David Gordon;
also the evening's divector.

Steve Paxton’s 1967 Sotisfvin
Lover gets to the Zen heart of
what he calls “pedestrian move«
mént.,” As.d long line of regular
peopls walked slowly across the
stage, veplicating the unihinking

ease of pedestrians, their wove-

ments  came to 1ook

meanligful

- -also - usiig s un-

tramed loca performx.rq, were

White Oak Danes Pmﬁeet-

Baryshnikov Pigductions, In
assoclatiohciwiththe Unliversity of the
Arts and Danca Affiliates; presents
“PASTForwerd.”
Wienis-8 tornilght anil ‘Saturclay
Where: The Masqr am Theater;

250 8. Broad £
Tiohets $26 10°556; studénts’ $1s
Fhioner 2154705446 of ;

53661254,

Wab:
www.whitenakdancaprajeot:eom.

. Jected video
- perfornis;

; hal
" himm, slighily” o
distant and out-of-veach as the

Memory

YASUHIKO SHIROTA

ichall L%m’vshnikw and Als White Oak Dance Project present

P $TFom~.xrd an anthalogy afthe Judson thester's challenging work.

'somewhajtklost i the. interrmission
and preshow periods.

Trisha = Brown’s ~Hememade
(1968) 18 another striking work,
eexily prescient of much interac-
tive theater today, Baryshnikov
performed the solo with:a film
projector strapped to his back,
His discreetly evoeative move-
ments, teenacting a “parsonal
memoky; were cehioed in the pro-
m}a%e il previous

ments <=

itself,

More c:omplex, later works by
sonie of these choreographers —
Brown, Deborah Hay, and
Yvonne Rainer among them —
bhad a different vibe and creaied
some jarring notes. But the finale
with White Oal’s eight dancers,
Lucinda Childs’ Concerio from
1993, moved with & demonic,
clackworlk energy that was ivre-
sistible. And ending here felt
right in-another way Mast of

-thesk choveographers have cle-

¢k toward mnsic and oths
eatvical canventions, but
nfusion of - findings
ago-fudson lab.
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