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Most -of the WODP dancers have sub-
stantial ballet backgrounds, but the con-
trast and perhaps even conflict of the two
worlds was most striking when Mr. Barysh-
nikov himself essayed the postmodernist
excursions. When, for example, the still
trim.and toned 53-year-old sillily and slyly
worked through the twigts, turns and mat-
Goerdon’s “Chair
Intro 2000," a charming exploration for a
dancer with a metal folding chiait, plainly
plotted choréography became brightly illu-
minated by classical rigor. : :
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In the process, dressed in:coveralls: an
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