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Gordon & Co. challenge audience

By GAYLE CRUM
Special to The Capital Times

It was vexatious, difficult, opaque.
It was riveting and vivid.

It was David Gordon and the Pick
Up Co. in three works at the Wiscon-
sin Union Theater Monday night, in a
program that almost seemed to hurl
a challenge at the audience.

It was a challenge well worth
trying to meet.

Gordon, who at age 50 has been
working in dance about 25 years, is
known as a choreographer to whom
repertory is anathema. He doesn’t
like to look back; he and his company
perform what he’s creating now, not
what he created five years ago. This
can make things hard for the first-
time viewer who is, in effect, diving
into a body of work in progress. But
it’s obvious that this company will
never throw the audience a standard
curtain-raiser merely to win affec-
tion. Like what you see or not, you
have to admire that kind of integrity.

The work itself incorporates ele-
ments of modern dance and modern
ballet with “natural” movement, set
against a background of non-linear
sound. The focus shifts. The texture is
complex, sometimes abrasive. Move-
ment is truncated, diverted, isolated.
Pieces of the puzzle are proferred.
Sometimes the meaning is clear;
often, it is not.

In two of the works on last night’s

On Stage

program, “The Seasons” and “Unti-
tled, A Sneak Preview,” a powerful
narrative opened the work. But in
“The Seasons,” which was the first
work on the program, the brief, witty
voice-over expounding on the qual-
ities of each season — and the narra-
tor’s response to the passage of sea-
sons — served only as a taking-off
point. Soon after the white-clad danc-
ers began a series of slow-motion
claspings and uncouplings to the
gritty opening chords of the Lovin’
Spoonful’s “Summer in the City,” it
became apparent that the work was
not going to be as simple and trans-
parent as it appeared in the begin-
ning. Before anyone could settle in
and get comfortable, the music began
to bleed into other music and non-
musical sound until snatches of
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melody rubbed as uncomfortably
against each other as the dancers
often did. The overall effect was am-
biguity, despite the very specific rep-
resentation of seasonal change.

In “Transparent Means for Travell-
ing Light,” a John Cage score pro-
vided the underpinning for a work as
ambiguous as the title. The piece
opened with a flourish as a male
dancer, with his back to the audience,
rose hydraulically out of the orches-
tra pit in perfect synch with the ris-
ing of the stage curtain. In keeping
with the score, the movement that
followed was abrupt, sometimes vio-
lent, often funny. In the end, a trium-
phant and faintly ridiculous couple
(Gordon and his wife, Valda Setter-
field) stood in an awkward pas-de-
deux while all the trappings of a fully
dressed stage descended from the
top and sides to surround them.

The images linger.
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