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DANCE REVIEW

“Irying Times’ revmted

Dayvid Gordons

e is given a
rmodern spin at

P9
. REDCAT by members .

choreographer’s

onis et the heart
Gordon’s “Trying

: Instltute

of Gordon’s

es,” wh1ch in

That ballet launched Balan-
chine’s international reputa-
tion; if it were not recognized
immediately, as it is today, as a
masterpiece, it was certainly

seen as a signature work. By

1982, Gordon had his own repu-
tation well in hand after 20
years in the downtown Man-
hattan dance scene, as part of
the founding tribe of postmod-

.ern dance at Judson Dance

Theater in the 1960s and the
highly successful improvisa-
tion troupe Grand Union in the
1970s.

Yet at its premiere, “Trying
Times” revealed a resolute ex-
perimentalist, self-consciously
questioning the boundaries of
dance as it rubbed up against

his more theatrical sensibil-

ities. Hence the mock court-
room scene with which it
ended, in which Gordon was
taken to task for asking his
troupe to.talk while dancing
and for the hubris of taking on
a ballet classic — elements that
soon came to define 1980s post-
modernism.

dance stu-

current mcé,matlon Although

the mchnatlons that imtia]ly‘_

members) was refreshmg, with
such lines as “How can we iden-
tify his signature piece if we
can’t read his handwriting?”
preserved alongside new text

that winks at the contempo-

rary moment, such as, “He’s
not a true maverick, he’s simply
perverse.”

-The scene is a classic exam-
ple of Gordon’s keen wit, just as
“Trying  Times

his trademark style: the viva-

cious writing, .sardonic humor,

manipulation of objects, affect-
less performance style and lay-
ers of reference, which in this
case became a hall of mirrors
refracting the original version

of “Trying Times” as well as

“Apollo.”
Gordon opened the show by

paying tribute to the original -

cast, introduced on screen in a
black-and-white film that then
accompanied danced sections
set to the original score for
“Apollo,” Igor Stravinsky’s
“Apollon Musagete.”

In the opening sequence, a
series of intertwining duets on

: The dialogue in the piece, origi-
as developed by Dav1d Gordon from

(Remem-
"bered)” provides a primer on

AWRENCE K Ho Los Angeles Txmesl

Setterﬁeld (Gordons wife and

1 a continuous en-
made Balanchine proud, Gor-

current cast while tipping his
hat to both the past and the fu-

ture. A masterpiece, the chore- .

ographer seemed to be saying,
is that which continues to live
in the present.

The 1982 version continued
to exert its presence over the

course of the evening, most hu-
morously in what might be con-
sidered a first act. Here the
cast inventively transformed
Power Boothe’s original set de-
sign of large panels into urinal
stall walls, a dinner'table, a
bed, a backyard fence and walls
to peer or flip over, around or
under, even as they lunged,

leaned and arabesqued in pre-

cise Balanchinean arrays.
Through this rotating mise-
en-scene, dancers both en-
acted original cast member Su-
san Eschelbach’s  voice-over
narration, heard via a record-
ing of the 1982 performance

and complete with audience -

laughter, and created conver-
sational groupings to listen to
her woeful tale of a date gone
comically wrong.

film was expertly echoed by

_ When members of this core
. group be an to peel off and be

chamrnent that would have

Developed by Gordon from
an overheard

dialogue culminated in a word-

~ less duet between the he and |
she, performed with hesitant

intimacy within the confines of
the 4-by-8-foot panel that
evoked an “Apollo”-ian pas de

deux, albelt turned on a hon-,
. zontal axis.:

The evemng waned in a

| lengthy dance constituting the

second a,ct ‘Here the film ac-
companiment added little to an
already ¢

gans, one was left to wonder

whether Gordon’s initial intent, |
was to demonstrate his finesse | |
at mampulatmg Balanchine’s | &'
vocabulary, ' al-
though this had already been.
. welldemonstrated.

movement

More interesting was to let,

the layers settle slowly in one’s |
mind while viewing the intri-
: cate couplings, accompamed
by the sweetly romantic apo- |
. theosis of Stravinsky’s score, |
‘ wn;h the more ribald love story |
1nform1ng ‘how one read the |
. ideality of male-female that the |
don brilliantly introduced the

master had portrayed in his
ballet of a young god and his
devoted female muses.

A masterpiece, after all; is
that which makes sense to the
next generation.

The able CalArts dancers
included Rachel Abrahams,
Kelsey Boone, Melissa Bour-

- kas, Nicholas Bruder, Cameron
Hernandez;
. Erika Marosi and Jason Wll-
- liams. :

Evans,' = Shirel

Wolfis a freelance writer.
calendar@latimes.com

“Trying Times
(Remembered)’

Where: REDCAT, Walt Disney
Concert Hall complex, 631 W,
2nd St., L.A.

When: 8:30 p.m. today and
Saturday, 3 p.m. Sunday
Price: $20 and $25

Contact: (213) 237-2800 or
www.redcat.org

subway = ex-
change, the he said/she said

ragging section. After |
the hvelj preceding shenani-
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