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‘Trymg
means
doing
it over

Former ‘young-upstart’
David Gordon revisits
a dance piece that the

NEA now has deemed

‘a masterpiece.

David Gordon, writer, direc-
tor and choreographer, ac-
knowledges a practical reason
for reworking his 1982 stage.
piece “Trying Times,” this time
as “Trying Times (remem-
bered).” The National Endow-
ment for the Arts offered him a
grant to do it — and times are
tough when it comes to funding
in the arts.

“It’s the only piece anybody
ever gave me money to revisit,”
Gordon says.

Even though the seli-depre- |
cating . dance-maker = was
monumentally uncomfortable
with the idea of submitting his
work to the NEA in a grant cat-
egory with the title “American
Masterpieces,” he allowed his
manager-producer to send in
an application — and, even

sure, the NEA indeed found

“Trying Times” worthy of the

“masterpiece” title. : o
“So, here we are,” Gordon |

surprised.
- Here, in this case, is a re-
hearsal space at CalArts,

Performance Co(S.) were re-
hearsing last week for “Trying

performed Wednesday through
Sunday at REDCAT before
moving on to a two-week run at
the Dance Theater Workshop

[See Gordon, Page E5]
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Karen Graham and Niall
Jones rehearse at CalArts.
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Working
together

[Web Scout, from Page E4]
digital river and roll up your
sleeves. It’s a lot of work get-
ting information that’s both
reliable and brand new.

A few years ago, sane peo-
ple would have still argued
that the whole point of taking
your time with reporting a
story is so that you have a
chance to synthesize facts,
evaluate your sources, double-
check and get your story
straight. But no one would
ever say that anymore: Things
are speeding up, not slowing
down, and Twitter and its
insta-reporting counterparts
are here to stay. Separating
the signal from the noise has to
happen at just about every
level of online news consump-
tion.

And that’s where Sreenath
Sreenivasan came in. Taking
advantage of another new
media platform, Sreenivasan,
a professor of journalism at
Columbia University and a
technology reporter, began a
series of online radio shows to
help readers make sense of the
sprawling and fragmented
situation.

Sreenivasan tapped into a
network of peers — the South
Asian Journalists Assn. — to
find an international group of
reporters, historians and nov-
elists, as well as regular people
in Mumbai. Internet radio is
just like broadcast radio, only
it allows listeners to tune in,
write in or call in from any-
where in the world. In a sense,
then, the virtual brain trust
assembled for the SAJA web-
cast was a living answer to the
problem of information over-
flow: Link together a bunch of
varied perspectives, pool a
bunch of expert knowledge,
and suddenly the picture gets
a little less fuzzy.

“I never got the sense that
people were competing,” said
Sreenivasan, comparing the
share-first approach to a
group of reporters getting
together and reading each
other their notes. “That’s a
great attitude to have.”

david.sarno@latimes.com

latimes.c
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This is the place for more on

Web entertainment and con-
nected culture.

Dance pioneer revisits key work

[Gordon, from Page E1]
in New York, which commis-
sioned the original.

Because the new version is a
co-production of Gordon’s
company and REDCAT"s Shar-
on Disney Lund School of
Dance, eight CalArts dancers
who were not yet born in 1982
are joining Gordon’s own danc-
ers in the cast, and CalArts is
lending rehearsal space on its
Valencia campus — so, here we
are,

Despite citing the financial
motivation for revisiting one of
his dances — something he has
never done before — Gordon,
often described as a postmod-
ern choreographer, is relishing
the challenge of rethinking
“Trying Times,” set to the score
of Stravinsky’s “Apollo” and in-
spired by George Balanchine’s
signature ballet.

He says he was introduced
to Balanchine’s work by New
Yorker dance critic Arlene Cro-
ce, who frequently took him to
performances. “She had won-
derful tickets to New York City
Ballet that I could not afford,”
he jokes.

The title “Trying Times”
stemmed from the fact that
Gordon, now 72, entered the
dance world through the back
door — first studying English
and drawing, then trying thea-
ter before ever performing as a
dancer.

By the time he created “Try-
ing Times,” he had performed
in the companies of James War-
ing and Yvonne Rainer and had
been a founding artist at the
cradle of postmodern dance,
Judson Memorial Church in
New York, and in the improvi-
sational group the Grand
Union. Still, even with those
impressive credits, he felt him-
self on trial by the dance com-
munity for breaking conven-
tion in a variety of ways, most
notably by having his dancers
speak as well as dance.

Plus, there was the sheer
audacity of borrowing from the
master. “Who was this young
upstart who dared to use the
Stravinsky music for the Bal-
anchine ballet?” Gordon re-
calls with a laugh.

“And because I knew I was

. causing kind of a to-do, the

whole piece ended in a trial in
which I wrote a script for a
judge, a lawyer, a prosecutor
and witnesses, and the prose-
cutor was prosecuting me for
screwing around with post-
modern principles and not

‘Trying Tlmes
(remembered)’

Where: REDCAT, Walt Disney
Concert Hall complex, 631 W,
2nd St., L.A. 1&
When: 8:30 p.m. Wedﬂesday
through Saturday, 3 p m.
Sunday »

Price: $20 to $25 ?
Contact: (213) 237-2 00 or
www.redcat.org :

staying where I belonged.”

Gordon says that his pen-
chant for blending spoken
word with movement has a
logical explanation. “It became
clear to me, from early visits to
dance performances, that
when a ballet had a narrative, it
used mime to tell a story: ‘Her
face is beautiful and I want to
marry her, but her father won’t
let me so I'm kKilling him,’ ” he
says, punctuating the end of
the sentence with a lunge of an
imaginary sword. “The dance
movement stopped, in a way,
and another form took over.

“And in modern dance, the
way you knew the story was it
was all in the program,” he con-
tinues. “There was a page of
talking in the program, and if
you didn’t read it hefore the
curtain went up, you didn’t
have a bloody clue what was go-
ing on on that stage. I began to
wonder why it couldn’t just be
said on the stage.” |

Then such decisions chal-
lenged the norm. Now much of
the performingis being done by
CalArts students who see Gor-
don’s groundbreaking post-
modern work as p081t1ve1y
retro.

“Even though we learned
quite a bit about th1§ piece in
our curriculum before David
came, it's from a particular
postmodern moment, and it’s
very interesting finding a home
in it, where I didn’t ever think I
would find a home,” muses 20-

_year-old dance major Kelsey

Boone. “Our biggest challenge
has been playing down our
presentational habits. It defi-
nitely feels like a period piece
because it is so understated.”
Gordon is making sure that
both the past and the present
will be represented onthe stage
in “Trying Times (remem-
bered).” The design is by origi-
nal collaborators | Powers
Boothe and Philip W. Sand-

- strom, and original cast mem-

ber Valda Setterfield, 74, Gor-
don’s wife and longtime muse,
performs both with the group
and as a soloist. Although the
choreography has changed
somewhat to accommodate
the fact that she’s 26 years old-
er, Setterfield’s role has actu-
ally expanded, since she has
taken over dialogue that was
spoken in the original by Gor-
don, who was then among the
performers but has chosen not
to dance in the 2008 incarna-
tion.

And, in a sense, the whole
cast is returning: Part of the
work will be performed in front
of a life-size projection of the
videotaped original; the color
has been removed to give the
performance the look of an old
newsreel. Setterfield, in fact,
dances with her younger self,
with moves that do not mimic
but rather refer to what she did
before. And Gordon says he
plans to project credits, movie
style, including the names of all

the original dancers and the

year each dancer left the com-
pany.

“It’s just another me,” says
the British-born Setterfield,
tall and regal with cropped,
snow-white hair. “We look and
learn from videos so much to-
day that it isn’t so shocking. My
hair was the same color, I didn’t
have so many lines, and I think,
‘I don’t do that now, my knees
are not ready for that,” but it’s
fine.”

When asked to describe her
husband’s style, Setterfield
says: “I guess the word ‘pedes-
trian’ certainly comes into it.
‘Task-oriented’ certainly
comes into it. But it’s very, very

- particular, and it has a kind of

wry wit about it, both verbally
and also physically and even
musically.”

Gordon has an even harder
time answering the question. “I
wish I understood how to tell
good things about myself with-
out feeling immodest or un-
comfortable,” says the artist,
who repeatedly refused to be
photographed for this story.

Instead of talking about
himself, he talks about “Trying
Times.” ,

“Perhaps there were cosmic
reasons why it all happened in
the first place,” he says. “In
those days, I was determined
not to have repertory, to have
‘signature pieces’; to try to go
into the studio and make some-
thing that I had never made be-

fore, as opposed to something
that did well last time, so why
not do it again?

“People whose work inter-
ests me? My son” — actor-writ-
er-director Ain Gordon — “has
a partner, Wally Cardona, who
is doing interesting movement
work, and his great desire when
he goes into the studio is to
make movement that he has
seen nobody do. And I cele-
brate the idea of that, because
it’s what interested me from
the beginning, to make work
that not only didn’t look like
anybody else’s work but didn’t
look like mine.”

For Gordon, even the proc-
ess of revisiting is reinvention.
“This job of mine is to go into
the studio and make some-
thing that nobody has ever
seen before.”

Haithman is a Times staff
writer.
diane.haithman@latimes.com
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