oy ,"By Martlyn Tucker L sk
T The ‘David Gordon ' Pick Up Company
- which performed Friday and Saturday at,
2 Ze Berk will take the
‘most mundane of movement as well as verbal

and subtract.

) changes are related, and all the while, Gordon is
‘homing in relentlessly on a target, whlch makes his
dances exceedmgly clever as well. :

v In their outward simplicity as well as their seemmg
's‘fspontanelty, Gordon's dances — he calls them move-

. shows a brand of humanism otherwise almost unknown
i m dance .

Valda Setterfield (left) and Dayid

Gordon in ‘T.V, Reel,’ a move-

ment piece constructed by Gordon
for his Plck Up Company ;

. phrases, mix them up, rearrange them, add'

Everything i'ls“"‘conéstantly changing, although the

. ment pieces — offer a most refreshing outlook on the' .
. ;relationships of language to movement. There always is |
‘some kind of ironic, intellectual game at work, which *

FLid memones
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In*T. V Reel g long work performed without the:-
televxswn screens, which in recent New York perform-: ..
‘ances revealed alternate versions of the same dance, .
/dancers are talking constantly, exchanging words, "
passing them on, even as they switch  places, hug, "=

|
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_ embrace, fall down, catch, push, pull. It all seems to be.

' about looking for love, finding a partner, changing

partners, and the non-stop narrative word- play serves

_ the intent. When one of the dancers is groping about .
- i with the idea of “falling in love,” she falls down, only to-

be caught and pushed back up again.

: 'dancing, mostly a buoyant version of square dancing
" held up' by the repetition of Gunther Schuller’s
“Miller’s Reel.” The entire company of seven partici-

is actually Gordon’s wife, as a permanent partner and

k was the sweet climax we 'd all been wamng for

" Gordon served hlS special brand of wry in three

i shorter works. He and Setterfield danced a “Close Up,”

- in which their poses, clinches and embraces of one kind
or another were matched up with screened images of a
. David and Velda from another time and era doing

exactly the same thing. But how different it all seems,

. how funny, touching and sad this busmess of reliving

ik

% 'I'he juxtaposition -of language and movement was
_at the heart of “Double Identity,” a diverting trio for
~ Keith Marshall, Susan ' Eschelbach and Margaret
- Hoeffel, as themselves and as each other — when they
_..exchanged places. When Susan is held aloft Kelth stops

AR S TR e D Rt

‘ 51 The visual framework of “T.V. ‘Reel” is casual soclal i

. pates, and Gordon makes a belated appearance. It was |
«» predestined that he should take Valda Setterfield, who |

« lifetime lover and glide off into the night with her. It |

1
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us cold with “Susan, don‘t stay up too long, ‘ and, alas Y
when Susan falls down, lt js "Susan, the fallen woman '
wesee. . ; vy i o

By his quick intelllgence Marshall transforms the
ordmary, giving it a stunning focus, In “Dorothy and’

.. Eileen,” Sutterfield and Hoeffel perform gymnastic *
exercises, body massage and manipulation, contact i
improvisation of mind-boggling sameness and dullness. (¥
‘All the while, they are talking of their mothers, the
-“Dorothy. and Eileen” of the work’s. title, trylng to”d")«
assess whether their mothers’ lives would have been i
more challenging and stlmulatlng, glven the choices of

? today $ woman,

TR

L RNRRI. <

Sav S el

s

ST RREED
~

=

Ce et 2

208 b,




