David Gordon’ Pick

P
eveing at the Garden Theatré s ;i?ﬁt of Spoleto Festiv af
USA. The mformahty in the presentation’ ‘lfékes one by
surprise. In this case, Gordon has ﬁléked up a total of
-seven theatncally—tramed individuals.

The ‘evening was divided into two sections—“T.V.
Reel” and “Changing Horses.” In order to understand
how Gordon’s repititions and variations operate, one has
to visualize his movement style. He has said of himself
that he is not a technically trained dancer—and that e is
lazy. “My leg never went up very high, and turning still
makes me vomit” His movement would best be
described as pedestrian—the audience has the desire to
joininwiththe toe-tapping music of Miller's Reel. Thereis
very much a flavor of
square dancing. What
would seem to be impro-
visation s dispelled by the
intricate hand meetings—
entwines and embraces
that occur so specifically
and dehberaxely
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Itis surprising how material that is 0 smnlar can | be .
~varied in so many ways. Perhaps it is the variation in _
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types and talents that are interpreting Gordon’s work.
'Valda Setterfield is one of the main reasons—*&)iﬁon ,

work survivesthe multiple repititions in steps. Her voice

and stage presence captures the audience: and' she

becomes . the central ﬁgm:enat all times. Her style of .

movement gave the evening the only flavor of true dance.
Gordon concentrates

00 Words and _silence—his
movement works best to dia ogue, even though the per-
formers comment entirely without facial expmswn,
therelsawonderﬁllmtan@’“ ny
the evemngs script. Whé%

works are not theatrical or specfacular—but Gordo'?

. dancqs are filled with humbr, irony and socml commeuL Ay

It is an evemng tomquaint’ﬁnes:\ H
group that is in the process of developiﬁg a hxgh]y

‘ mnovauve approach to theatre movement!
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