By PAMELA REASNER
Assistant Fe Edy
Choreograpber David Gordon has
@ long memory.
In “Chair,” he collects childhood
- memories of bemng plepped on 3
chair and doing evervibing bul sit-
ting on it
“Chair™ is the last plece oo @
rogram of Gerdon's work being
resenied tonight at § aad lomorrow
at 2:30 pm. at the Pat Center
for the Arts, Fifth and Shady ave-
nues, Skadyside. Part of the “Ceater
Show,” the performance by Gordon

and Bis wife, Vaida Setterfield, is

DAVID GURDUN
Performung with wife.

co-spansored by the ceater and tne

Pitisburgh Danee Couscil.
“Chair's” appeal and ability to

amuse hie In the gathering of 191
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. eonseiousness, thal ope movement |

- yous dashes diagonally across the 1§
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Miss Setterfield, slim and grace-
ful even whes grace is not peees-
sary, with delicate, beautifal
features, approaches ber chair sty
diously, resolved to at least try and
get it to do what she wasts. With
Gordon, there is pever a question
who B master, and be altacks e
sequence with childish glee.

The first half of the program
contains three duets, “Interrupted
Circle” (1978), “Close Up™ (1979}
and “Double identity Part 11" a |
premiere of sorts. Arranged this
way, the three fiow paturaily ooe
after the other making it datheull to
tell where one ends and one begins.
There are no telling pauses.

This arrangement puncluates
Gordon's emphasis oa stream of
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jeads to another, that repetition of
the of movements ties
things together. An arm casuall
draped about a shoulder, a stow ball
splil 10 umson, hugs— in relrospect
all these movements seemed Lo be
present in more than one piece.
“Double ldentity” is stream of
consciousness in words and dance
The two play verbal word games
word zssociation, crossword punale,
mm, anagrams. Just as the words
w (“meander” - “me and her
band”}, 50 do 1he movements (walk- |
ing and holding hands). It's a test of
the audiences alertness, nol 50
much fanny as witty and clever, and
“Close Up” is tepder, as Miss
Setterlield smeaks out of embrace
after embrace, leaying Gerdoa car-
essing the air, then vice versa. Occa-
sionally they freeze, caught i the
act, a5 shides detailing their posic
tions are flashed upes the wall °

“Interruples t‘i{ﬁ%@” 5 a come
ment about moving from one place
to another. They begmn by mvgga;n
a large circle, a sort of slow motion 1§
ﬁg around Central Park. The circu- 1§

¢ movement 15 broken up by ner-

tage, the two lapping occasinally
nd looking over ther shoulders.
Gordon i3 fodder for the mind
dutled by 00 much snow and culd
temnperatures. The movement 13 rec-
ognizable, the arrangement worth |
pondering.




