pearing Gordon

That David Gordon and Valda é‘i‘i’er-‘
field do some unusual things might be pre-
sumed from this rlcfur‘a ‘of a mani

ooking cross-eyed
Setterfield on the bridge of his nose:.

Setterfield is standing on a prop from
"Chair,"! one of the two new pieces they
will perform next weekend in the auditorium
of the Walker Art Center, aneapohs.

Unusual dance team returns
to Walfker An‘ Cen’rer Nov. 29

By LINDA SHAPIRO

When David Gordon and Valda
Setterfield return to the Walker
Art Center next weekend to per-
form their illusive brand of thea-
ter, there will undoubtedly be
those who say that it's not really
dance.

Although both are accomplished
technical dancers who have per-

formed with .various compames,
they are not interested inthebra-
vura display of super-humans
defying physical laws while stoi-
cally concealing their - efforts.
They deal instead with the famil-
iar madness of everyday life —
putting ordinary words and move-
ment in outrageous contexts:(or
vice versa) and evoking what one
critic has called *'trivia raised to
epic heights."

They perform as: themselves,
two rather nonchalant and sophis-
 ticated people going about their
business. No matter how crazy
that business may be, they per-
form it with the low-keyed concen-
tration of skilled craftsmen at-
tending to their tasks. In Gordon's
""Chairs,” one of the pieces tobe
performed at the Walker, they en-
gage in some complicated maneu-
vers with two chairs while de-
scribing in meticulous detail how
the dance was made, conversing
with one another, and smgmg
"The Stars and S;upes Forever."
They show everything — their ex-
ertions, their vulnerability, the hu-
mor' and horror of two people just
trying to make it through a some-
what absurd ordeal.

_sidered  jperformances.

portant role'-in- the New: York
dance avant garde for over a dec-
ade. He feels the/term "'modern
dance'’; s;outmoded referring to
the work of earlier choreogra-

phers like Isadora Duncan and
Martha Grahami who were revolt-
ing against certam tradltmns of

ordon and
: f a group of

the Judson
wbo were in-

lieved .that - even modern dance
was too .concerned with art as
i and sentiments —

anything, they produced a series
of eve chidancers, artists
llaborated Cho-
-Gordon and

~how bizarre or

¥ experimented
, of dainbming the ordi-
the oifheat sophls‘acatu

f

They ,zwanted more freedom in
deternuning what combmauon of
elements ' was dance, what sounds

were music, what situations con-
Dances
could .be:eonstructed by change
methods as well as by conscious
design. They could be set in city
streets
as'on thi prose&mum stage, and

narfarmad  hy dancsre _and nan-

tilicial theatricality, !'hey per-
formed as neutrally a. possible,
avoiding contrived effects or im-
posing meanings on their work.

There have, of coursc. been nu-
merous critical analys¢s of this
"post modern dance'' 1110vement.
Gordon's works have Hcen des-
-cribed as revealing the jrocess of
artist making art, or tl disjoint-
edness of modern life, or even as
parodies of more traditional dance
tenets and styles. Although Gor-
don only smiles and lets his
dances speak for themselves, he's
adamant on the subject of style.
Humor—or lack of it—in dance is
of particular interest to him;
""Most dancers don't tuke humor
seriously," he claims.

GORDON BELIEVES that style
can't be superimposed on content.
If the performer deals with the
material directly without trying to
be funny-or.profound o1 i virtuos-
ic dancer showing his (ricks, the
style will come naturally out of
the material. "You just get out
there and do it without all that

_stuff," says Gordon. Such honesty

in performing is risky, but to Gor-
don and Setterfield, who has per-
formed with Merce Cunningham
since 1965, it's the real business of
dancing.

Gordon and Setterfield will per-
form at the Walker Art Center Au-
ditorium at 8 p.m. on Nov. 29 and
30 in conjunction with the exhibi-
tion "Nelson- - Eames - Girard-
Propst: The Design Process at
Herman Miller." Tickets are $2,
members {ree.

(Shanira is a Twin Cities dancer




