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Alan Kaprow. The artists’ presence led
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Jud ~ ets’ Theater in 1961, the year Al Car-
.. mines arrived as a junior minister. The

following year marked the beginning of
Judson Darnce Theater, which was.

;tddied"compgsition, with Robert Dunn .,
?ﬁ Merce Cunningham’s studio asked if |
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hose“we ‘days when'modern dancers got a slot‘in the
regular modern dance concertsat the 92nd Street YMHA, or they
hired a hall on'their.own; an expense few could afford.”
cinda Childs remembers from her first concert at
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was very important to me.”” She was a student at Cunningham’s™",
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“Exodus,established in 1959 and a Po- ~ -
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“poets, playwrights, artists'and musicians. There was
an effort made to bring the art form of ‘dance into
‘existence on a level with other art forms of the time.”,
And at times, artists from other disciplines participat-
‘ed in the dancemaking that was goingon. . o
. .Childs’ involvement drew to an end after a “Nine,
' Evenings: Theater and Engineering,” a collaboration*
with Bell Labs in 1966. ‘It had turned into the feeling
..of an‘exercise. I wanted to get back into the studio, to
' in.”’ She didn’t per-

_deal with movement quality agai
“ form again until 1973, "0 A v
. “It was an ideal opportunity for ‘someone- green:
 from college, a showcase, a chance to grow and devel-
_op,” she said, “Attention was paid to it. It was as if it

< was something that needed to happen.” In fact, she
" said, the loft building on Broadway where she has a. .
_studio, a co-op put together in 1974, was another out-
_'growth of Judson, as are its other inhabitants: Doug-
las Dunn, who came aboard later in the '60s, Trisha . |

rown and David Gordon. ™ == #7778 &0 i :
"t Gordon considered himself outside the Judson
Dance Theater in many ways. He was a New Yorker,
and was already ‘heavily involved .in experimental
' dance through studies and performances with Merce
' Cunninghamand James Waring, respectively. He had
““already created a duet called ‘“Mama Goes Where
“'Papa Goes” for himself and Valda Setterfield, then as
now his keenest influence / muse. My
“Valda and I were married,” Gordon said by phone
" from his co-op, ‘‘and Valda was very pregnant. During
the_first Judson performances of J uly, 1962, Valda
- was in the hospital, having Ain, who was born ‘on July
. 4,” Today, Ain Gordon is a performance artist. |
" 4Ain has a new play of his running at P.S. 122 for -
“four weekends, called ‘30 Stories;’ !’ said his father,
- %and I think it’s more important that people go to see. -
‘this ‘than that they sit and babble about what hap-,
. pened twenty-seven years ago.” /Xl ..
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