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Dance is booming in Ame-

rica and the New York
spring season is alive with
experimental groups in Soho
and Brooklyn, big compan-
ies. in downtown iheatres
and the Lincoln Cenire, and
plenty of others in places
around town.

The technical standard of
dancing is almost always high
pbut all teo often it is not
matched by the choreography,
&nd this Is as true of the grand
classical companies as it is of the
small modern groups such as
Gordon’s Pick-up Co, which I
gaw in his studlo-loft way down
on lower Broadway.

Gordon i vitslly concerned
with meaning, A kesn sense of
the absurd is fundamental to his
work, which is satirical, infallibly
rhythmic and inteliectually chal-
lenging. Hé uses words, gesture,
movement, sometimes musie,
gometimes props, sound effects,
film,

- Repetition & a keynote of his
work: & movement or sound will
go on &nd on until you think you
can bear it no longer, then a
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® The first of two ar-

ticles by ''The Adver-
tiser's”  Dance Critic
ALAN = BRISSENDEN,

who has been looking
at dance in the Us.

change, large or infinitesimal,
will suddenly make a vast differ-
ence to your perception of what
is happening before you and per-
haps of your owrl awareness.

The new work on the program,
“An Audience with the Popse, or
This is Where I Came In”
opens with black and white slides
of a figure in Papal robeg enter-
ing & room and sittin. on & box,
to hold sudience. A rich BEC
voice relates how the tradition of
such audiences srose and grad-
ually the cormmentary becomes a
spoof involving words such sas
“poppyeock ” :

David CGordon, as first dancer,
enters and begins

marching, shoulder rolls and arm

a series of - -
movements based on diagonal .

swings from thé .elbow, Varia-

jons on these are repeated in
the duet, trio, guartet and septet

which make up the sulte. In the

duo, Gordon's wife, Valda Sstier-
field, speaks as she moves, quiet-
ly and incessantly. :

There is no mugie. In the tric
three girls move in unlson, most
of the time; the patterns of the
other sections are more often In-
dividually different. The whole
piece has an immaculate periorin-

ance, but the point bthai Papal

audiences ars pointiess s ham-
mered too relentlessly. In this
work the repetition is seli-
defeating because it becomes Bor-

ing instead of a ctmment on

boredom.

“Something Happened” (1977+

78) succeeds better. The scund of
& horrific motor erash is heard
and seven peopls tell their ver-
sions of the aceident. Speaking,
moving, gesturing independently,
they mime the words, sometimes
with puns (“which” iz a dive, an
ugly face-pull and a maniacal
cackle). The counterpoint of
movement and sound bullds up
until it gradually becomes “To be
or not to be” the dancing stills
and finally there is a unison

David Gordon in “Apn Audience with the Pope’ and design
for ballet *‘Cleopatre’’ by Leon Bakst in 1909, on show at
‘Metropolitan Museum of Ari.

' declaration, *I had other things

to do. Sc I turned and went
away.” ;

We haven't heard the full story

of what happened; but then
would we ever, if we asked seven
people about such an aceldent?

How far would they agree? And
if we were among the seven,
would we, too, have ‘‘other things
to do”?

The program opened with Valda
Setterfield’s “Cne  Part of the

. Matter” {1972) which began with

8 t;pe ot Cordon telling Better-
field just hiow to placs her elbow,
ber arm, her 1eg . ..

She then appeared, in a biéz}k :

18305 bathing suit, and took up
@ series of poses while his volce
continued. Sometimes ghe was

one jump shead of his directions;

eometimes entirely dissociated
from them: it all ssemed to bs
summed up when he began sing-

ing, very badly, “Every Little” ~

Movement.” Quirky, amusing,
and, like everyihing elsé, very
well done. :

Sstterfleld teaches at the studio
of Merce Cunningham (who was
here for the 1876 Adelaide Fes-
tival), and three of thes dancers
study there, but Gordon’s style is
digtinctive, particularly in his
poiyphonic use of words and
movement and in the imprassion
he gives that the movement
phrase and rhythm coms from

within the dancers, and are nob

induced from outsids them.

Across the river at the Brook-
iyn Academy Andy deGroats

nallet, “Fed Notes” put action to
words by Gerirude Btein and

music, sometimes welrdly ethe-
real in its sound, by Philip Glass.
The dancers, each projecting an
individual personslity, moved in
and slong the lines of a white
grid painted in & diminishing
perspective leading to an altar at
the back of the stage.

¥very now and then one or
other would silp inte & dervish
gpin, arms outflung. A few
puffed cigarettes occasionaliy;
more surprisingly, several shoes
were flung on from the wings.

A good deal of stylish maove-
ment, - interesting  interplay of
pattern, words and sound made
for an intriguing but rather
lightweight hour of the avant
garde,

| : Edited by SHIRLEY DESPOJA

The esoteric is not the con-
cern  of Joyece Trisler, whose
Danscompany is young, enthu-
sigstic and at iis best in a mid-
dle-of-the-road EBEroadway musi-
cal piece like her “Red Riding
Hood,” the tale of a country girl
lured into big city vice but saved
by the boy from back home. The
dancers have fun with charac-
ters, the choreography is ade-
guate for the job and the pace
matches the Duke Ellington mu-~
sic the pieee is danced to.

Trisler's choreography works
iess well when she tries to be
abstract to Bach or rapiurcus to
Chopin. And in giving her bare-
foot dancers classical movements,
especially consecutive turns, more
easily dene in baliet shoes, she is
working against her chosén tech-
nique. )

These thres groups wers a falr
sample of modern dance in a
New York week —— and it s &
weelt that included the opening
of the American Ballet Theatre
at the Met and Paul Taylor st
the City Centre, of which more
another time. sl

Meanwhile, down ‘at the Me-

tropolitan  Mussum of 2

managed to catch the last days
of “Diaghilev,” an exhibition of
costumes, graphics and biher art
connected with the companies

which brought Russian ballet to
_the West early this century. It

was ‘&’ second meeting for me
with many of the items, as in

1288 I had been st London's Bca-
la Theatre when Sothebys held
the first of three auctions of cos-
tumes, scenery, front cloths and
¢t drops. More than 80 costumes
were on show in New York, along
with posters, photographs, por-
taits and a life mask of Pavlova.

It was slightly unnerving to be
within centimetres of the cos-
tumes Nijinsky wore as Pet-

‘rouchka, Riabouchinska’s Goiden

Cockerel costume was there, tco
— well lit and on a free standing
dummmy 80 thai you' could walk

around it, unlike all too many of

the clothes which, although ar-

ranged on figures in ballstic poses, .

were often so dimly lit that ihe
eolors and detail ohe so much
wanted to see were just not
avallable to the eager sye. i

As well, it was disconcerting

and irritating tc hsave muzak
from & dozen bailels — snippets
of “Swan  Lake’” snatches of
“Sylphides” - seunding off con-
tinuousiy. o e oo

Upstelrs, the “Tressures of Tu--
tankhemen” was shewing how it
should be done: 55 e.guisite ob-
jects, most of them in individual
island cases, with, room for pesple
to move snd flow, to see and
study. The Diaghilev sxhibition
wouid - have been beiter served
with fewer ltems betier display-.
ed. Even s0, I was s glamorous
addition (o the New York dancs
scene. :




