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At it’s inception, the ensemble of performers in the Pick Up Company was not fized. Since then,
though the number of dancers has varied on a project-by-project basis, @ “‘core company’’ has
emerged with whom I rehearse, perform and tour reqularly.

The dancers of this Company are the main collaborators in my work. They are responsive
and creative and I thank them. I would especially like to thank Dean Moss and Chuck Finlon
who continue to up the ante on what I ask for with their talent and their imagination . . .
and Valda Setterfield who is my partner and my teacher and my best friend. I would also
like to thank Allan Kerr who has bitten off more than most people can chew.

[ think of my work as an ongoing process in which the materials I work with reappear under
new circumstances. I support changes in context, the freedom to re-examine, to alter. to aban-
don materials or to re-use them. for a good laugh at myself and my world. Keeping the options
open extends the life span of a work and my interest in it. 5 Dhvid Gordon

DAVID GORDON performed in the companies
of James Waring and Yvonne Rainer in the
1960’s. He showed work at the Living Thea-
tre and in the first Judson Church perfor-
mances. In the early 1970’s he was a founding
member of the improvisational ensemble the
Grand union. In 1978 he formalized the pro-
cess of making work for varying numbers of
performers by establishing the Pick Up Com-
pany as a legal entity. Since that time a core
company has been established with whom he
rehearses and tours regularly. Between 1978
and 1986. Gordon has made work for compa-
nies in the United States and Europe, includ-
ing American Ballet Theatre, Dance Theatre
of Harlem, Groupe de Recherche Choreograp-
hique de 1'Opera de Paris, and recently for the
Rambert Dance Co. Gordon’s work was seen
at The Brooklyn Academy of Music in 1984
when he constructed the movement for the
NEXT WAVE Festival’s presentation of the Phil-
lip Glass work “The Photographer.” The Pick
Up Company has since been presented in the
NEXT WAVE Festival in both 1986 and 1988.
Mr. Gordon is a Guggenheim Fellow (1981 and
1987), has served as a panelist for the Dance

Program for the New York State Council on the
Arts and as a Panelist and Chairman of the
Dance Program Panel of the National Endow-
ment for the Arts. In September 1984, he
received a New York Performance Award (Bes-
sie) for Sustained Choreographic Achievement.
He is profiled in Sally Banes’ book Zerpsichore
in Sneakers and by Arlene Croce in the
November 29, 1982 issue of The New Yorker.
In May 1980, David Gordon's work was
included in the Dance in America broadcast
Beyond the Mainstream, and he is one of seven
artists featured in Michael Blackwood’s film
Making Dances. His ten minute TV videotapes
produced by the Pick Up Company have been
shown by Channel 4/Great Britain. They were
selected for the 1984 Olympic Arts Festival and
were aired in August 1986 on an episode of
the national PBS series Alive from Off Center
devoted to Gordon’s work. In October of 1987
“David Gordon's Made in U.S.A.” aired nation-
ally on WNET/Great Performances and later
received three Emmy nominations. The pro-
gram featured Mikhail Baryshnikov and Valda
Setterfield in three of Gordon’s works for the
Pick Up Co. and American Ballet Theatre. This
past summer the Company completed a video
work titled “My Folks” which will be aired on
BBCTV.

VALDA SETTERFIELD is from England where
she performed in pantomimes and with Bal-
let Rambert. In 1958, she came to America
and joined the companies of James Waring
(1958-62) and Merce Cunningham (1965-74).
She has appeared on stage with Grand Union
and in works of Katherine Litz, Yvonne Rainer,
Robert Wilson, Richard Foreman, JoAnne
Akalaitis and on film in works of Ms. Rainer
and Brian de Palma. She performed in the
works of David Gordon at the Living Theater
and the Judson Church and has been a fea-
tured member of the Pick Up Co. since its
inception. In September 1984, she received a

New York Performance Award (Bessie) as an
outstanding performance artist. In 1987, she
co-starred with Mikhail Baryshnikov in “David
Gordon's Made in U.S.A” for WNET/Great Fer-
Jormances, and in May, 1988, returned as a
guest artist to the Rambert Dance Company
in Gordon’s ‘“Mates.”

DEAN MOSS has performed with the Cleve-
land Ballet, Louis Falco Dance Co., American
Dance Machine and in the Broadway revival
of “West Side Story.” His work has been shown
at Dance Theatre Workshop and P.S. 122. He
joined the Pick Up Company in 1983.

CHUCK FINLON has a degree in dance from
the University of Wisconsin. Before that he
studied biochemistry and linguistics at two
other universities. He studies ballet with Janet
Panetta and the Alexander technique with Ann
Rodiger.

SCOTT CUNNINGHAM has danced with the
companies of Elisa Monte, Ohad Naharin, and
the Mark Morris Dance Group. He received a
B.A. from U/Mass, and grew up in Needham,
Massachusettes. He joined the Pick Up Co.
in 1987.

CYNTHIA OLIVER grew up in the Virgin
Islands where she performed with Theatre
Dance, Inc. and The Caribbean Dance Co.. In
New York, she has performed with Throne
Dance Theatre and the Nanette Bearden Con-
temporary Dance Co. She studies ballet with
Pam Critelli.

KAREN GRAHAM was born and raised in
[llinois and she attended the University of
[llinois and performed with the Illinois Dance
Theatre. She has been with the Pick Up Co.
for two years.

HEIDI MICHEL began dancing and taught
dance for several years in Southold, New York.
She received a B.F.A. degree from the North
Carolina School of the Arts and currently
studies ballet with Janet Panetta in New York.
Heidi has prformed with Joan Lombardi, Judith
Moss and Mark Dendy.

ANGELA VAILLANCOURT began her early
dance training in San Diego with Marius Zirra
and at Les Grands Ballet Canadians and Alvin
Ailey Dance Center. A finalist in 1985 for the
National Society of the Arts and Letters Com-
petition, Angela has performed with Peridance,
Elisa King and Lisbon Dance Company.

TIMOTHY HADEL was born and raised in
Kansas City and attended the University of
Utah. He has performed with Tandy Beal,
Charles Moulton, Doug Varone and Lucinda

Childs. Tim joined the Pick Up Co. in the fall
of 1988.

JORA NELTEIN was born in Amsterdam and
began her dance training at the Dance
Academie in Arnhem, Holland. She toured
Europe and Canada with Brazil Tropical and
danced the opera ‘‘Labelle Mellene” with the
Dutch National Ballet and Sanda Ballet in Lon-
don. In New York, Jora danced with Rush
Dance Company, Bill T. Jones/Arnie Zane. She
has worked with Jennifer Muller, Margot
Sappinton and Michelle Kadison, and thanks
Lynn Simonson, Maggie Black and Kathy Grant.

MARK HOUGH (Managing Director) has pre-
iously worked for American Ballet Theatre as
Director of Development Operations. He
received his BFA from the North Carolina
School of the Arts and has an MFA pending
in Arts Administration from Brooklyn College.

MARK W. STANLEY (Lighting Designer) is
currently the Resident Lighting Designer of the
New York City Ballet. Most recently he has
completed three years as Resident Lighting
Director of the New York City Opera, where
he designed more than fifteen operas for the

repertory and touring corpanies. His addi-
tional credits include serving as Lighting Direc-
tor for the Sankai Juku Dance Company. He
has also designed for the Kirov Ballet, several
regional opera companies, the American Opera
Center at The Juilliard School, the Hannah
Kahn Dancers, The Perfect Party at the
Kennedy Center, the Off-Broadway production
of Curse of the Starving Class, Koren Aker's
one woman show. Mr. Stanley is the author
of The Color of Light Workbook.

CURTIS GRUND (Research) was born in Idaho
Falls, Idaho, an has lived in Colorado Springs,
Colorado, lowa City, lowa, and New York, New
York. He has an MPA from New York University.

ROGER OLIVER (Research) has been the
Humanities Director for The Brooklyn Academy
of Music’s next Wave Festival since it’s incep-
tion in 1983. In this capacity, he has designed
and implemented an internationally recognized
audience education program encompassing a
variety of publications, exhibitions, symposia
and discussions. In addition to his duties for
The Brooklyn Academy of Music, Dr. Oliver
also teaches humanities and dramatic litera-

ture at The Juilliard School, and is adjunct
Associate Professor of English and Dramatic
Literature at New York University. He holds
the B.A. degree in English from Middlebury
College, the Ph.D. degree in Drama from
Stanford University, and is the author of
Dream of Passion. The Dramatic Art of Luigi
Pirandello.

ALYCE DISSETTE (Producer) began her
professional career as a production stage man-
ager specializing in opera and ballet. She was
personal assistant to lighting designer/produc-
tion manager/teacher Gilbert V. Hemsley and
worked with him on numerous projects,
including the 1976 Tony Award winning
production of Porgy and Bess and President
Carter’s nationally televised Inaugural Eve
Gala. In 1977 she joined the management staff
of the Presentations Department at the
Metropolitan Opera, NYC, and assisted the
department in producing American Ballet The-
atre, the Stuttgart Ballet, Ballet Nacionale de
Cuba, and the Martha Graham Dance Com-
pany. Prior to the Pick Up Company, she was
Executive Director of the Oberlin Dance Com-
pany/San Francisco.
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Managing Director for the Pick Up Co. —
MARK HOUGH

For the United States Project
Production Stage

ManngeriGe e o v L Allan Kerr
Lighting Director . . . . . .. Michael Baldassari
Sound Score

Assemblediby © Chuck Hammer
Costume Comsultant

Jori Sloughter’ i . Jeffrey Ullman
Sound Engineer . ......... Bruce Cameron
Graphic Designs . . . .. ... .. Rocky Pinciotti
Pick Up Co.

Admin: Assti. .. Christopher McCarthy

Music and Text Credits: “Slaughter on Tenth
Avenue” by Richard Rodgers, music used by
permission of Warner/Chappell Music, Inc.,
1983 Broadway cast recording of On Your Toes
courtesy of POLYGRAM SPECIAL PROJECTS
A Division of PolyGram Records, Inc. “The
World’s Smallest Church” from Spillville, by
Patricia Hampl, copyright 1987 Patricia Hampl,
permission through Rhoda Weyr Literary
Agency. “Weather Cast” by Merrill Lynne
Taylor, recorded and edited by John Rausch,
used by permission of Merrill Lynn Taylor. 700
Years of Humboldt County Culture and
History: 1850-1950, copyright 1986 Humboldt
Cultural Center, used by permission. “Among
the Trees of the Wild Pacific Coast” courtesy
of Dan Gibson Solitudes: Nature Sounds. ‘‘How
Do You Tell a Chair from a Cat? Scientists Say
you Could Ask a Pigeon,” by Malcolm W.
Browne, of December 6, 1988, copyright 1988
by The New York Times Company, used by per-
mission. “Delusion of the Fury” by Harry
Paratch, recording provided courtesy of CBS
Masterworks. Remembering America: A
Sampler of the WPA American Guide Series,
editor Archie Hobson, copyright 1985 Colum-
bia University Press, used by permission. “The
Birds” by Respighi, performed by the Phila-
delphia Orchestra led by Eugene Ormandy,
used by permission of the Philadelphia
Orchestra and provided courtesy of CBS
Masterworks. “Listen to the Mockingbird” per-
formed by the New York Vocal Arts Ensemble
directed by Ray Beagle, used by permission of
Arabesque Records. “Bird Study” courtesy of
Library of Natural Sounds, Cornell Laboratory
of Ornithology, Ithaca, NY, all rights reserved.
“A Brief History of the St. Louis Cardinals”
courtesy of the St. Louis Cardinals. “‘Pecking
Disorder” by Carol Trujillo of June 21, 1988,
copyright 1988 by the Dallas Morning News,
used by permission. “The Tempest” and
“Francesca de Rimini” by Tchaikovsky, per-
formed by the National Symphony of
Washington D.C. led by Antal Dorati, used
courtesy of the National Symphony Orchestra
of Washington D.C. and Decca Records Limited.
“Rain” on All Kinds of Weather Red Garland
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Trio, used courtesy of Prestige Music. “Polter-
geist” by William Bolcom, music used by per-
mission of Freddie Beanstock Enterprises,
performed by Paul Jacobs on Paul Jacobs plays
Blues, Ballads and Rags, used courtesy of
Warner Special Products, a division of Elek-
tra/Asylum Nonesuch. “Ice Storm Blues” by
Lightnin’ Sam Hopkins on Lightnin’ Sam Hop-
kins, used courtesy of Arhoolie Records,
“Twister Tales” compiled by Howard C. Key
in Madstones and Twisters, eds. Mody C. Boat-
wright, Wilson H. Hudson and Allen Maxwell,
copyright 1958 Texas Folklore Society: Austin,
used by permission of SMU Press. /n All Its
Fury: A History of the Blizzard of January
12, 1988, with stories and, reminiscences, col-
lected and compiled by W.H. 0'Gara, ed. and
arranged for publication by Ora H. Clement,
copyright 1975 Doris Jean Jenkins and M. Ilene
Quinlan, used by permission of J & L Lee
Books, Lincoln, Nebraska. Excerpt from ‘“Mac-
Neil/Lehrer Newshour” copyright 1988 by
Educational Broadcasting Corporation and
GWETA, all rights reserved, used courtesy of
WNET. “Weeders and Seeders” by Barbara
Perry Lawton, copyright St. Louis Post-
Dispatch, used by permission. “Bob White
(Whatcha Gonna Swing Tonight?)” by Johnny
Mercer and Bernard Hanighen, music used by
permission of Warner/Chappell Music, Inc.,
performed by Carmen McRae on The Greatest
of Carmen McRae, used courtesy of MCA
Records. The Mockingbird by Robin Doughty,
copyright University of Texas Press, used by
permission. “When the Red, Red Robin Comes
Bob, Bob, Bobbin’ Along” by Harry Woods,
music used by permission of Harry Fox Agency,
arranged by Max Harris and performed by
Yehudi Menuhin and Stephane Grappelli on
Strictly for the Birds, used courtesy of Capi-
tol Records — Special Markets. “Shooting
Blackbirds” from Folklore from Kansas: Cus-
toms, Beliefs and Superstitions by William E.
Koch, copyright 1980 Regents Press of Kansas,
Lawrence, KS, used by permission. The Bird
with the Silver Bracelet: An Essay on Bird-
banding by Erma J. Fisk, copyright 1986 Erma
J. Fisk, all rights reserved, used by permis-
sion of Arey’s Pond Press, South Orleans, MA.
“Mother Goose” by Ravel, performed by the
Dallas Symphony Orchestra led by Eduardo
Mata, used courtesy of RCA Records.

The David Gordon/Pick Up company is a not-
for-profit organization that depends on tax
deductible contributions for it’s survival. Please
consider a gift. Send any donations or write
for more information to:
David Gordon/Pick Up Company

104 Franklin Street

New York, NY 10013
The Pick Up Company receives fiscal manage-
ment from Pentacle, a non-profit organization
which provides administrative services to a
variety of performing arts groups.

Tour Arts is the official travel agency of the
Pick Up Company.

The Pick Up Company’s performances are
made possible in part with public funds from
the New York State Council on the Arts, and
by grants from American Express Foundation,
AT&T Foundation, Booth Ferris Foundation,
Chase Manhattan Bank, N.A., Robert Sterl-
ing Clark Foundation, Inc., Consolidated
Edison, Goldsmith-Perry Philanthropies, Inc.,
William and Mary Greve Foundation, Inc.,
Harkness Ballet Foundation, JCT Foundation,
Mobil Foundation, Inc., Morgan Guaranty Trust
Company of New York, National Corporate
Fund for Dance, Inc., S.I. Newhouse Founda-
tion, Inc., New York Times Company Founda-
tion, Inc., Phillip Morris Companies, Inc., Reed
Foundation, Inc., The Rockefeller Foundation,
Emma A. Sheafer Charitable Trust and the Lila
Wallace — Readers Digest Fund.

The United States is a co-commission project between
the David Gordon/Pick Up Company and the fol-
lowing performing arts presenters across the nation:

City of Albuquerque/Cultural Affairs

BAM NEXT WAVE Festival

Cal Performances

Fine Arts Series, Colorado State University

University of Colorado at Boulder

Cornell University

Dance Affiliates

Hopkins Center, Dartmouth College

Harvard Summer Dance Center

Houston Society for the Performing Arts

CenterArts/Humboldt State University

Hancher Auditorium/University of lowa

Jacob’s Pillow Dance Festival, Inc.

UCLA Center for the Performing Arts

University of Kansas — Lawrence

John F. Kennedy Center for the
Performing Arts

Lively Arts at Stanford

University of Nebraska — Lincoln

Portland State University

Dance Saint Louis

San Diego Foundation for the
Performing Arts

San Francisco Performances

TITAS, Dallas, Texas

Walker Art Center

Meany Hall at the University of
Washington

The Pick Up Co. gratefully acknowledges the follow-
ing Foundations and Corporations and Funding Agen-
cies for creatively embracing this project:

The National Endowment for the Arts
Booth Ferris Foundation
Harkness Ballet Foundation
The Massachusettes Council on the
Arts and Humanitites
Morgan Guaranty Trust Company of New York
Pew Charitable Trusts
The Rockefeller Foundation
Emma A. Sheafer Charitable Trust
The Lila Wallace — Reader’s Digest Fund
Western States Arts Federation
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presents

CHRISTOPHER PARKENING

Guitarist

ina
Tribute to Andres Segovia

October 19, 1989
Jones Hall

COLUMBIA ARTIST MANAGEMENT INC.
Personal Direction: ANDREW S. GROSSMAN
Associate: Seton [jams
165 W 57th Street
New York, NY 10019

Mr. Parkening plays a Ramirez guitar/Sherry Brener Ltd. of Chicago
EMI/Angel Records

This performance is part of a STUDENT SERIES underwritten by
American Express Foundation, The Rockwell Fund, Exxon and Conoco Inc.

This and other Society for the Performing Arts presentations are supported by the
NATIONAL ENDOWMENT FOR THE ARTS, a federal agency;
the TEXAS COMMISSION ON THE ARTS;
and the City of Houston through the CULTURAL ARTS COUNCIL OF HOUSTON.
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Texas Commerce Trust Services

Why should you place
our Trust wi
exas Commerce?

In times like these, Texas Commerce’s strength and stability translate into
security and uninterrupted quality Trust services for individuals, corporations,
endowments and foundations.

Continuity of Trust Service

* Texas Commerce has provided Trust services to Texans for over 65 years.

* Texas Commerce's Senior Trust Managers average over 14 years of experience at
Texas Commerce.

Trust Strength and Commitment

* Texas Commerce Trust assets have grown to $94 billion.

* Texas Commerce’s Trust Departments have increased their Trust Bankers from
512 to 822 over the last five years, certifying the depth of its commitment to its
Trust clients.

* Texas Commerce offers a full range of Corporate Trust, Personal Trust,
Employee Benefit and Investment Management Trust services.

* Texas Commerce provides Trust clients a broad spectrum of professional
investment management services, ranging from an aggressive stock portfolio to
more conservative investments such as U.S. Government securities, municipal
and corporate bonds, high-yielding stocks and money market management.

For your peace of mind, isn' it time you placed your Trust business with Texas
Commerce? Please call Bill Wagner at (713) 236-4497.

Texas |
i Commerce |
Banks |

|

‘Members FDIC, Texas Commerce Bancshares, Inc.
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