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About The Dancers 
RAQUEL AEDO was born in Miami, Florida, where she trained with Gerri Karuncho and went on to 
attend The New World School of the Arts. She has performed with the Ballet Theater of Miami and 
the Frederick Bratcher Contemporary Dance Company. Since coming to New York in 1991, she has 
studied at the Merce Cunningham Studio and toured with Douglas Dunn and Dancers from 1992 to 
1994. She joined White Oak Dance Project in 1994. 

MIKHAIL BARYSHNIKOV was born in Riga, Latvia, of Russian parents. He began studying ballet in 
Riga, and after a few years, was accepted by the Vaganova School in Leningrad where he studied 
under the renowned teacher Alexan der Push kin. At 18 he entered the Kirov Ballet as a soloist and 
remained with the company from 1968 to 197 4, when he left Russia. From 197 4 to 1979, he danced 
with ballet and modern companies around the world. He was a principal dancer with the New York 
City Ballet from 1979 to 1980, and from 1980 unti11989 he was artistic director of American Ballet 
Theatre. In 1990, with Mark Morris, Mr. Baryshnikov founded White Oak Dance Project. He is the 
1997 recipient of a New Yo rk Dance and Performance Award (the "Bessie"). 

TADEJ BRDNIK began his dance career with Dioniz and Dance Forum Celje in Slovenia and later 
established his own experimental dance group, Studio Vezanih. In 1992 he joined Dance Theater 
Aldea, for which he danced and choreographed. Since moving to New York in 1993, he has danced 
for Pearl Lang Dance Theatre, Coyote Dancers, David Gordon's Pick-Up Performance Company, 
Susan Stroman, and the Martha Graham Dance Company, where he was a soloist. Mr. Brdnik has 
taught extensively in the United States, Slovenia, and Austria and is on faculty at Martha Graham 
School of Contemporary Dance. He joined White Oak Dance Project in August 2000. 

EMILY COATES began her dance training with the Pittsburgh Ballet Theatre School. She continued 
her training at the School of American Ballet, where she was awarded the Mae L. Wien Award for 
outstanding promise in 1992 and was asked to join the New York City Ballet (NYCB) that same year. 
During her six years with NYCB, she danced in many roles in the Balanchine, Robbins, and Martins 
repertoire. This is her second season with White Oak Dance Project. 

ROSALYN DE LeBLANC was born in Baltimore, Maryland, where she began dancing at the Peabody 
Preparatory. She received a BFA in dance in 1994 at the State University of New York at Purchase. 
In 1993 Ms. LeBlanc began her professional career dancing with Bill T. Jones in the duet Shared 
Distance. She remained with Bill T. Janes/Arnie Zane Company until 1999. She currently studies 
dance with Christine Wright, Susan Kle in, and Barbara Mahler and voice with Ridley Chauvin. She 
joined White Oak Dance Project in October 1999. 

MICHAEL LOMEKA was born in the Philippines and began dancing in the island of Guam under the 
direction of Teri Knapp. He was accepted into the Juilliard School, under the direction of Benjamin 
Harkarvy, where he performed in works by Jose Limon, Agnes de Mille, and Paul Taylor. Upon grad­
uation he joined the Broadway company of The King and I and has also been a part of the Broadway 
production of A Christmas Carol, choreographed by Susan Stroman, as well as the pre-Broadway 
production of Romeo and Juliet: The Musical, with choreography by Christopher d'Amboise. Mr. 
Lomeka toured with White Oak Dance Project in 1998 and returned in the fall of 1999. 

EMMANUELE PHUON is French-Cambodian. She was raised in Asia where she stud ied traditional 
Cambodian dance and ballet. In New York she has danced with the Elisa Monte Dance Company 
from 1989 to 1994, the Kevin Wynn Collection, Bug lisi/Foreman Dance, and Martha Clarke's 
production of Orpheo for the New York City Opera. 

About The Collaborators 
CHARLES ATLAS (videotape sequences) has been making films and videos since 1970. His film and 
video work has ranged from directing feature-length documentaries to making media/dances to 
creating multi-channel video installations. His 15 channel video installation The Hanged One was 
shown at the Whitney Museum in January-March 1997. His most recent film was an international 
television co-production, Merce Cunningham: A Lifetime of Dance (2000). Mr. Atlas is the recipient 
of three New York Dance and Performance ("Bessie") Awards. The most recent (1998) was in recog­
nition of the video collages he makes for the monthly event "Martha @ Mother" in New York City. 

I 

JIM LEWIS (dramaturg) received Tony and Drama Desk Award nominations for best book for a 
musical for his adaptation of Gabriel Garcia Marquez' Chronicle of a Death Foretold (Broadway, 
1995). Also with Graciela Daniele, he adapted Dangerous Games (Broadway, 1990), and the off­
Broadway sensation Tango Apaisionado (Westbeth, 1998). He created the titles and narration for 
the Bessie Award-winning dance/opera by Philip Glass and Susan Marshall , Les Enfants Terribles 
(BAM, 1996). Mr. Lewis was program director for the American Center in Paris, and has been the 
resident dramaturg at the Guthrie Theatre in Minneapolis, and The Second Stage and INTAR 
Theaters in New York City. He has served as production dramaturg on numerous projects, includ­
ing Anna Deavere Smith's House Arrest, Bill T. Jones' Dream on Monkey Mountain, and the Woza 
Africa Festival at Lincoln Center. He is currently working with Art Spiegelman (MAUS) on a new car­
toon opera and solo artist Linda Mancini on a one-woman show. 

PETER MOORE (1932-1993, photographer) began his career as assistant to the great industrial 
photographer 0. Winston Link in the 1950s and eventually became senior technical director of 
Modern Photography magazine from 1978 to 1989. However, he is best known for his photo jour­
nalism covering the startling avant-garde performances that took place beginning in the 1960s, 
such as Fluxus, happenings, and Judson Dance Theater. During more than 30 years of document­
ing these events Moore amassed an unparalleled archive of several hundred thousand images, 
selections of which have been published and exhibited internationally. In October 2000 Distributed 
Art Publishers will issue a book of his never-publicly-seen photographs of another milestone of the 
60s: the four-year demolition of New York's architectural masterpiece, Pennsylvania Station. 

JENNIFER TIPTON (lighting designer) is well known for her work in theater, dance, and opera. Her 
work in opera includes Glyndebourne 's Marriage of Figaro, Cosi FanTutte, and Don Giovanni; Santa 
Fe Opera's production of Henze 's Venus and Adonis; and Louise for the San Francisco Opera. The 
production of Hansel and Gretel that she lit for the Welsh National Opera was recently awarded a 
Lawrence Olivier Award in London. Her recent work in dance includes Paul Taylor 's Arabesque, 
Twyla Tharp 's The Beethoven Seventh for the New York City Ballet, and Trisha Brown 's Rapture to 
Leon James. In theater her recent work includes a musical version of James Joyce 's The Dead at 
the Ahmanson Theater in L.A.; David Hirson 's new play, Wrong Mountain, at the Eugene O'Neill 
Theater in New York City; Wallace Shawn 's The Designated Mourner, and North Atlantic for the 
Wooster Group. Ms. Tipton also teaches lighting at the Yale School of Drama. 
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White Oak Dance Project 
Artistic and Fundraising Consultants 
Community Outreach Programs Director 
Assistant General Manager 
Assistant to the Director 

Production Manager 
Lighting Supervisor 
Company Manager 
Wardrobe Supervisor 
Stage Manager 
Production Associate 
Camera 
Video 
Sound 
Physical Therapist 

Office Assistant 
Bookkeeping/Clerical Volunteer 

ACKNOWLEDGMENTS 

Sam Miller, Suzanne Weil 
Nancy Duncan 
Huong Hoang 
Karen Graham 

Greg Rowland 
les Dickert 
Meg Kowalski 
Deanna Berg 
lisa Porter 
Ann-Marie Brady 
Peter Richards 
Ryan Bronz 
Chad Scheer 
Susan Edgerton, P.T. 

Nicole Cousineau 
Virginia Sterner 

Our deep appreciation to Suzanne Wei I and Sam Miller who have been our guides throughout this project. 

Also many thanks to Bruce Allardice for his support and counsel. 

The Baryshnikov Dance Foundation is supported, in major part, by the Howard Gilman Foundation. Our heartfelt 
thanks to Natalie Moody and the wonderful staff at The Howard Gilman Foundation. 

Funding for the creative costs of Yvonne Rainer's dances was provided by James H. Duffy in memory of his late 
wife, Martha Duffy. 

The video component of PAST Forward was made possible by a grant from the National Initiative to Preserve 
America's Dance (NIPAD) , a program under the umbrella SAVE AS: DANCE, underwritten by the Pew Charitable 
Trusts and administered at Dance/USA. 

Additional funding by Phillip Morris Companies, Inc., and Merrill Lynch & Co. 

New works created by David Gordon, Deborah Hay, and Yvonne Rainer have been commissioned by the 
Baryshnikov Dance Foundation for White Oak Dance Project. 

The dance images seen this evening were photographed by Peter Moore and provided courtesy of Barbara Moore/ 
Bound & Unbound. Photos of Judson Dance Theater by Peter Moore © Estate of Peter MooreNAGA, NY, NY. 

Special thanks to Doug Stein, Andy Jackness, and The Studio. 
And always, thanks to Arthur and Barbara Mattera. 
Costume construction for 'Whizz" and "Foray Foret" by Carelli Costumes Inc. 

Accountant: Bruce Nadell , Padell Nadell Fine & Weinberger 
Travel Arrangements: Ilene Furgang Travel Service 
Consulting Orthopedist: William G. Hamilton M.D. 

Henryk Mikolaj Gorecki 's Concerto for harpsichord and strings used by arrangement with G. Schirmer, Inc. , 
agents in the United States for J&W Chester/Hansen London Ltd ./ASCAP, pubisher and copyright owner. 

Samuel Barber's String Quartet, Opus 11 used by arrangement with G. Schirmer, Inc. 
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The Dance Center of 
Columbia College Chicago 

Bonnie Brooks, Chair 
Phil Reynolds, Executive Director 

Dance Center Advisory Board 
Angela Allyn, Little City Foundation 

Arash Amiri , First Trading Group 

Suzanne Cohen-Lange, Columbia College Chicago 

Helen Doria, Chicago Park District 

Sharon Eiseman, Ancel , Glink, Diamond, Cope & 

Bush , P.C. 

Jill Friedberg, Visual Artist & Arts Educator 

Marcia Lazar, Columbia College Chicago 

President's Club 

Averill Leviton, Columbia College Chicago Trustee 

Fred Mathews, Duncan YMCA 

Kate McGovern, Lawyers for the CreativeArts 

Efe McWorter, Chicago Park District 

Allan Reich , D'Ancona & Pflaum, P.C. 

J. Dennis Rich, Columbia College Chicago 

Judith Riskind , Columbia College Chicago Patron 

Laura Samson, WPWR-TV Channel 50 

Foundation 

Starr Siegele, Art Institute of Chicago 

Rita Sima, People's Music School 

Janet Carl Smith, Dept. of Cultural Affairs 

Pepe Vargas, Latino Cultural Center 

Woodie T. White, Columbia College Chicago 

Isaac Wright, South Shore Cultural Center 

lrv Zucker, Wells High School 

Dance Center Faculty, Administrative, 
& Technical Staff 
Shirley Mordine, Dance Center Founder/Faculty 

Richard Woodbury, Music Director/Faculty 

Jan Erkert, Faculty 

Deborah Siegel, Faculty 

Dardi McGinley-Gallivan, Artist-In-Residence 

Eduardo Vilaro, Artist-In-Residence 

Heather Hartley, Marketing Director 

Kevin Rechner, Production Manager/Tech 

Director 

Clyde McCusker, Assistant Tech Director 

Beth McGeehan, Technical Assistant 

Sabrina Little, Community Outreach and 

Education Coordinator 

Linda Chang, Community Outreach and 

Education Coordinator 

Micki Leventhal , Assistant to the Chair 

Shannon Epplett, Operations Coordinator 

Mary Lou Greene, Program Coordinator 

Larry Russo, Receptionist 

Jyl Fehrenkamp, Accounts Manager & Special 

Projects Associate 

Christina Heinen , Box Office Manager 

Monika Mayer, House Manager 

Jill Chukerman, JAG Communications, Public 

Relations Consultant 

Affi I iations 
The Dance Center is a member of the American College Dance Festival , Arts International, 

Association of Performing Arts Presenters, Chicago Cultural Institutions Community Outreach Network, 
Chicago Dance Coalition , Dance/USA, Donors Forum of Chicago, Greater South Loop Association , 

Illinois Alliance for Arts and Education, Illinois Arts Alliance, Illinois Arts Presenters, 
International Tap Association , League of Chicago Theatres, Near South Planning Board , 

National Dance Educators Association and the United States Institute of Theater Technology. 

The Dance Center is a member of the Music and Dance Theater Chicago. 
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About The Dance Center 
The Dance Center of Columbia College Chicago is comprised of three integrated components: 
1) THE ACADEMIC PROGRAM-Chicago's only complete instructional program leading to a Bachelor of 
Arts or Bachelor of Fine Arts degree in dance; 2) PUBLIC PROGRAMMING-Chicago's leading presenter 
of contemporary dance of national and international significance, and an extensive educational and com­
munity outreach program; and 3) MORDINE & COMPANY DANCE THEATRE-The professional company 
in residence whose members are part of The Dance Center 's core faculty. The integration of these com­
ponents has resulted in the involvement of thousands of Chicago-area residents in Dance Center activi­
ties. The Dance Center's presenting season has grown from three presentations in 197 4 to nearly 50 per­
formances and over 150 educational and community-based activities last year. 

The Academic Program 
The Dance Department of Columbia College Chicago offers a Bachelor of Arts and a Bachelor of Fine Arts 
degree with a major in dance. The curriculum focuses on developing skill , personal voice and maturity in 
the dance artist-as dancer, choreographer, and teacher. The Dance Center's faculty is comprised of work­
ing artists. 

Public Programming 
Since 197 4, The Dance Center has gained national recognition as one of the preeminent presenters of con­
temporary dance in the Midwest. The· Dance Center remains committed to bringing the best in dance 
artistry to an ever-expanding Chicago audience. Public programming at The Dance Center includes: 
• presentation of the best international, national and Chicago-based dance artists; 
• nearly 50 performances and over 150 educational and community-based activities each year; 
• partnerships with other presenting organizations such as the Chicago Cultural Center, the DuSable 

Museum of African American History, The Old Town School of Folk Music, The Museum of 
Contemporary Art , Links Hall and the Spring Festival of Dance. 

The Dance Center is committed to making a significant contribution to Chicago's cultural vitality. Artists 
whose work is presented by The Dance Center participate in residency activities which engage diverse com­
munities in educational and outreach programs. Through these programs, The Dance Center seeks to: 
• provide greater access to dance programming for underserved sectors of the community; 
• serve as a catalyst for greater communication and understanding through exposure to varied cultures 

through dance; 
• expand the general audience for dance. 

Mordine & Company Dance Theatre 
Mordine & Company is the professional company in residence at The Dance Center. Under the artistic 
direction of Shirley Mordine, the Company has a distinguished history characterized by innovation , col­
laboration, and a strong underlying commitment to education. The Company, in their 31st season, is the 
longest-running dance company in the Midwest and an established leading force in the Chicago modern 
dance community. The resident company provides a model of professional excellence and exceptional 
standards for dancers pursuing their studies at Columbia College. 
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60th Anniversary Edition Of 

The Original Fantasia! 
Only On DVD! 



ESPERANZA'"' 

MOVADO. 
T H E M U S E U M ® W AT C H . P U S H I N G T H E ART F 0 RM ~M 

STAINLESS STEEL WITH DIAMONDS . MOTHER - OF·PEARL DIAL. WATER RESISTANT . WOMEN"S . 

SMART JEWELERS 
LINCOLNWOOD , IL 847-673-6000 


