
June 2001 

BAMcinematek 

2001 Spring Season 

~lAii(81ll 
Andres Serrano, Hooded Warbler II, 2000 

BAM Spring Season sponsor: 

PHILIP MORRIS 
COMPAN I ES I NC. 



WHITE OAK DANCE PROJECT-BAM, Thursday June 7, 2001 
The order of this evening's performance will be: 

The following work, Scramble, will be performed on stage as the audience enters the theater 
Scramble 
Created by Simone Forti ( 1970) 

Prologue 
Video by Charles Atlas 
Principal archival photographs by Peter Moore 
Narrated by Mikhail Baryshnikov 

Chair lntro 2000 
Constructed by David Gordon (2000) 
Dancer: Mikhail Baryshnikov 
Chair I two times 
Constructed by David Gordon (19 7 5) 
Dancers Raquel Aedo, Emmanuele Phuon or Keith Sabado 

Satisfyin Lover 
Choreography by Steve Paxton (1967) 
The performers in this work are drawn from the community 

0 (for Simone) 
Improvised by Steve Paxton 
Music: from Minimal Show by Nuno Rebello, Lisbon 
(written for 'Sabado 2' by Paulo Ribeiro) 
Lighting by Les Dickert 
First performed April 5, 2001, UCLA 

If you couldn't see me 
Choreography by Trisha Brown (1994) 
Music and costume by Robert Rauschenberg 
Lighting by Les Dickert 
Choreographic assistant: Carolyn Lucas 
Dancer Trisha Brown 

Funding for the creation of this solo was contributed by Dance Ink, Inc., the Charles Engelhard Foundation, the 
Harkness Foundation for Dance, the Andrew W Mellon Foundation and the Joyce Mertz-Gilmore Foundation. 
Generous support was given by Mr. William Forsythe and Mr. S.A. Spencer. 

Largo 
Choreographed and performed by Lucinda Childs (2001) 
Music: Concerto Grossi Op. 6 by Arcangelo Corelli 
Lighting by Les Dickert 
Costume by Gabriel Berry 

Study 
An improvisation conceived and performed by Simone Forti (2001) 
Inspired by bears, flamingos, and the paintings of Willem de Kooning 

Single Duet 
Choreography by Deborah Hay (2000) 
Music: Piece for Four Hands by Morton Feldman 
Lighting by Jennifer Tipton 
Dancers Mikhail Baryshnikov and Deborah Hay 

Single Duet presents the dancers with a score that functions as the choreography. It is interpreted differently in 
each performance. The choreography routes the movement choices and the use of time and space. The choreog­
raphy also includes a meditation-like exercise that guides the dancers' attention.-D.H. 



INTERMISSION 

The following work, Huddle, will be performed on stage during the intermission 
Huddle · 
Created by Simone Forti ( 1961) 
The performers in this work are drawn from the community 

Chair/Pillow 
Choreography by Yvonne Rainer (1970) 
Dancers Raquel Aedo, Mikhail Baryshnikov, Emily Coates, Jennifer Howard, 
Rosalynde LeBlanc, Michael Lomeka, Emmanuele Phuon, Keith Sabado 
Additional performers: Felicia Ballos, Sameena Mitta, Matsu Nakashima, Nicholas Yagoda. 

Carnation 
Choreography, set, decor, and costume design by Lucinda Childs (1964) 
Dancer Emily Coates 

Foray Foret (excerpt) 
Choreography by Trisha Brown ( 1990) 
Dancers Raquel Aedo, Rosalynde LeBlanc, Michael Lomeka 

Homemade 
Choreography by Trisha Brown (1965) 
Dancer Mikhail Baryshnikov 

Trio A Pressured #3 
Choreography by. Yvonne Rainer (1966) 
1. Backwards Rosalynde LeBlanc, Emmanuele Phuon 
2. Facing Raquel Aedo, Michael Lomeka 
3. Forwards Raquel Aedo, Emily Coates, Jennifer Howard, Rosalynde LeBlanc, 

Michael Lomeka, Emmanuele Phuon, Keith Sabado 

Overture to "The Matter" 
Constructed by David Gordon (1979) including Broom by Ain Gordon 
Performers Mikhail Baryshnikov, David Gordon, Keith Sabado, Valda Setterfield, 
and performers from the community 

Concerto 
Choreography by Lucinda Childs (1993) 
Dancers: Raquel Aedo, Mikhail Baryshnikov, Emily Coates, Rosalynde LeBlanc, 
Michael Lomeka, Emmanuele Phuon, Keith Sabado 

(Please refer to program book for complete credits) 
Program I casting subject to change 

Tax deductible donations for Homer Avila can be made payable to: "NYFN One Step Forward" 
and mailed to New York Foundation for the Arts, 155 Avenue of the Americas, 14th floor, 
New York, NY 10013. 
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The Ghost Sonata Photo by Bengt Wanselius 

Andres Serrano was born in New York City in 1950 and studied art at the 
Brooklyn Museum Art School from 1967 to 1969. His artworks have been 
exhibited in galleries and institutions around the world. He has had numerous 
one-person exhibitions, including "Body and Soul," a traveling exhibition seen 
in Norway, Germany, and England, and mid-career retrospectives at The 
Institute of Contemporary Art/Philadelphia and the Groninge Museum!fhe 
Netherlands. His photographs have been included in many group shows, with 
recent exhibitions at the Aldrich Museum of Contemporary Art, Ridgefield, 
Connecticut; New Museum of Contemporary Art, New York City; the 
Serpentine Art Gallery, London ; and the Victoria & Albert Museum, London. 
He is represented by Paula Cooper Gallery, New York City. 

BAM Photography Portfolio 

The Andres Serrano image on the cover is from BAM's new Photography 
Portfolio. The portfolio features 11 images donated to BAM by Richard 
Avedon, Adam Fuss, Ralph Gibson, Nan Goldin, Timothy Greenfield-Sanders, 
Annie Leibovitz, Jack Pierson , Richard Prince, Andres Serrano, Cindy 
Sherman, and William Wegman. All prints are 20 x 24 inches, signed and 
numbered in an edition of 40. They will be delivered to buyers in custom­
made linen portfolio boxes designed especially for BAM by John Cheim. The 
pre-publication initial offering is $15,000 +tax and shipping. The portfolio is 
published by Serge Sorokko Gallery of New York and San Francisco. 

You. Your Financial Consultant. And a host of financial services. \\/hile it's one 
thing to invest in the market when it's booming, it's quite another when you're not sure what the market will do 
next. Good thing there's the Unlimited Advantage* brokerage service from Merrill Lynch - a new way to work 
with a Financial Consultant that might help to handle your finances more efficiently. From reducing taxes and 
diversifying your stock positions to creating more liquidity and handling sophisticated investments, your personal 
Financial Consultant provides you with a vast range offmancial products and investment expertise that only Merrill 
offers. Including world-class research, global capabilities and state-of-the-art technology. All this, with no 
individual account charges and no per-trade commissions on most transactions. So you can consult. Plan. Invest. 
And bank. Unlimited Advantage brings it all to you for a simple fee. So stop trying to predict the marker, and 
design a plan so you're always headed in the right direction -forward. 

Contact your Merrill Lynch Financial Consultant or call 

1.800.MERRILL or visit askmerrill.ml.com Be bullish 

* Unlimited Advantage is a non-discretionary brokerage service appropriate for investors who are interested primarily in securities transactions 
other than buying eligible mutual funds and underwritten offerings. It is not for day trading or other excessive securities or option trading activity. 
Prospectus and account limitations apply to mutual fund transactions. Minimum annual fee $1 ,500. Additional fees and expenses may apply, 
such as for purchases of underwritings including equity, debt and market-linked investments created by Merrill Lynch. Merrill Lynch and its 
Financial Consultants will earn additional compensation on such underwritings. Merrill Lynch research is available to all clients, as is FC advice 
(other than for ML Direct). Financial planning products are available separately from Merrill Lynch. Certain restrictions apply. Some services not 
available for certain accounts. See client agreement for more information. 
Banking services provided by licensed banks or trust companies. MLPF&S is a registered broker-dealer and is not a bank or trust company. 
The CMA account is not a bank account. Non-deposit investment products offered througt1 MLPF&S are not FDIC-insured, are not guaranteed 
by a bank, and may lose value. · 
©2001 Merrill Lynch, Pierce, Fenner & Smith Incorporated. Member, SIPC. Unlimited Advantage and CMA Signature are service marks of 
Merrill Lynch & Co., Inc. CMA is a registered service mark of Merrill Lynch & Co. , Inc. Visa is a registered trademark of Visa International. 
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Approximate 
running time: 
2 hours and 
30 minutes with 
one intermission 

Brooklyn Academy of Music 

Bruce C. Ratner 
Chairman of the Board 

Karen Brooks Hopkins 
President 

in association with 

Baryshnikov Productions 

presents 

Alan H. Fishman 
Chairman, Campaign for BAM 

Joseph V. Melillo 
Executive Producer 

White Oak Dance Project 

PAST Forward 
BAM Howard Gilman Opera House 
June 5-9, at 7:30pm 

Artistic direction Mikhail Baryshnikov 
Directed and written by David Gordon 
Lighting by Jennifer Tipton 
Videotape sequences Charles Atlas 
Dramaturgy Jim Lewis 

Choreography by Trisha Brown, Lucinda Childs, Simone Forti, 
David Gordon, Deborah Hay, Steve Paxton, Yvonne Rainer 

White Oak Dance Project Dancers Raquel Aedo, Mikhail Baryshnikov, 
Emily Coates, Jennifer Howard, Rosalynde LeBlanc, 
Michael Lomeka, Emmanuele Phuon, Keith Sabado 

General Management Baryshnikov Productions, Christina L. Sterner 

Principal sponsor: The Howard Gilman Foundation 

Major sponsor: HSBC Bank USA 

BAM Dance support: The Harkness Foundation for Dance and 
The Joyce Mertz-Gilmore Foundation 
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The following work, Scramble, will be performed on stage as the audience enters the theater. 

Scramble 
Created by Simone Forti (1970) 
Rehearsal Assistant Nancy Duncan 

The performers in this work are drawn from the White Oak Dance Project dancers and from 
the community. 

A steady state activity, like an ongoing flocking of birds. 

This production has been commissioned by UCLA Performing Arts and the Baryshnikov Dance 
Foundation for White Oak Dance Project. 

Prologue 
Video by Charles Atlas 
Principal archival photographs by Peter Moore 
Narrated by Mikhail Baryshnikov 

Chair Intra 2000 
Constructed by David Gordon (2000) 
Music John Philip Souza 
"Stars and Stripes Forever" 
Lighting by Jennifer Tipton 
Rehearsal Assistant Scott Cunningham 
Dancer Mikhail Baryshnikov 

Chair I two times 
Constructed by David Gordon (19 7 5) 
Lighting by Jennifer Tipton 
Rehearsal Assistant Scott Cunningham 
Dancers Raquel Aedo, Emmanuele Phuon or Keith Sabado 

Valda Setterfield and I used to do four versions of Chair. The original, the symmetrical, 
with repeats, and with singing. The first performances were at the Paula Cooper Gallery in 
New York. -D.G. 

Satisfyin Lover 
Choreography by Steve Paxton (1967) 
Lighting by Jennifer Tipton 
Rehearsal Assistant Nancy Duncan 

The performers in this work are drawn from the community. 

Flat 
Choreography by Steve Paxton (1964) 
Lighting by Jennifer Tipton 

Dancer Mikhail Baryshnikov 

Satisfyin Lover and Flat are early examples of pedestrian choreography. - S.P. 

18 

Talking Solo 
Choreography by Yvonne Rainer (1963) 

Lighting by Les Dickert 

Dancers Raquel Aedo, Rosalynde LeBlanc, Michael Lomeka 

This dance was originally choreographed by Yvonne Rainer for Terrain (Judson Church, April 28, 
1963) and performed by William Davis , Steve Paxton, and Yvonne Rainer as they recited stories by 
Spencer Holst. The present version, with a recitation of an essay by Vladimir Nabokov, was per­
formed by LeBlanc and Lomeka as part of After Many a Summer Dies the Swan, a Rainer work 
commissioned by the Baryshnikov Dance Foundation and premiered in New York on June 7 , 2000, 

at the Brooklyn Academy of Music. - Y.R . 

Whizz 
Choreography by Deborah Hay (2000) 
Music by Alvin Lucier 
"Clocker" (special version for Deborah Hay and the White Oak Dance Project) 

Lighting by Jennifer Tipton 
Costumes Martin Pakledinaz 

Dancers Raquel Aedo, Mikhail Baryshnikov, Emily Coates, Rosalynde LeBlanc, 
Michael Lomeka, Emmanuele Phuon , Keith Sabado 

Whizz is laced with choreographed strategies that heighten and simplify the dancers' moment-to­
moment experience of performance, in and of itself. The supposition is that audiences can access 

similar states of spontaneous alertness. -D. H. 

This production has been commissioned by the Washington Performing Arts Society (WPASJ and 

the Baryshnikov Dance Foundation for White Oak Dance Project. 

INTERMISSION 

The following work, Huddle, will be performed on stage during the intermission . 

Huddle 
Created by Simone Forti (1961) 
Rehearsal Assistant Nancy Duncan 

The performers in this work are drawn from the community. 

The dancers climb, support, are a singular form , a sculpture in space. 

This production has been commissioned by UCLA Performing Arts and the Baryshnikov Dance 

Foundation for White Oak Dance Project. 
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Chair/Pillow 
Choreography by Yvonne Rainer ( 1970) 
Music by Ike and Tina Turner 
"River Deep, Mountain High" 
Lighting by Les Dickert 

Dancers Raquel Aedo, Mikhail Baryshnikov, Emily Coates, Jennifer Howard, 
Rosalynde LeBlanc, Michael Lomeka, Emmanuele Phuon, Keith Sabado 
Additional performers Felicia Ballos, Sameena Mitta, Matsu Nakashima, Nicholas Yagoda 

Chair/Pillow comprised a part of Rainer's Continuous Projects-Altered Daily, performed by Becky 
Arnold, Douglas Dunn, David Gordon, Barbara Dilley, Steve Paxton, and Yvonne Rainer at the 
Whitney Museum of American Art, New York City, March 31, 1970. Chair/Pillow was also a part 
of After Many a Summer Dies the Swan; a Rainer work commissioned by the Baryshnikov Dance 
Foundation that had its New York premiere June 7, 2000, at the Brooklyn Academy of Music. 
There it was performed by Raquel Aedo. -Y.R. 

Carnation 
Choreography, set, decor, and costume design by Lucinda Childs (1964) 
Lighting by Jennifer Tipton 

Dancer Emily Coates 

Carnation was created in 1964 for the Judson Dance Theater, New York. The piece premiered on 
April 24 , 1964, at the Institute of Contemporary Arts in Philadelphia . It was previously revived in 
1980, 1989, 1990, and 1993. 

Foray Foret (excerpt) 
Choreography by Trisha Brown ( 1990) 
Visual Presentation by Robert Rauschenberg 
Music by John Philip Sousa 
Lighting by Jennifer Tipton 

Dancers Raquel Aedo, Rosalynde LeBlanc, Michael Lomeka 

Foray was the first piece in a new cycle of work called back to zero . It follows the "valiant" series, 
dances focused on powerful movement, and is the transition piece between two cycles of work . I 
find transition pieces very interesting because, as I shift from known vocabulary to the unknown, 
you can see the wheels grinding. The excerpt you will see appears early in the choreography and 
is on its way toward the "subconscious" vocabulary of back to zero . The overarching subject of 
Foray is perception . In the original production the music of John Philip Sousa was played by a live 
marching band maneuvering around the exterior of the theater on a path predetermined by me. 
The music therefore simultaneously accompanies two choreographies ; the one visible on the stage 
before the audience (Foray), and the second, an aural deduction by the listener of a spatial pattern 
circling and passing in the distance. Add to this, the mind working its way back in time through 
memories of other marching bands and their occasions of pomp and parade. The dance asks the 
question, "what do you see?" - T.B. 

This production has been commissioned by Arizona State University Public Events and the 
Baryshnikov Dance Foundation for White Oak Dance Project. 
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Homemade 
Choreography by Trisha Brown (1965) 
Film by Babette Mangolte 
Lighting by Jennifer Tipton 

Dancer Mikhail Baryshnikov 

The original Homemade, which was performed by Ms. Brown, was a sequence of discreet move­
ments drawn from her personal life and memory. Mr. Baryshnikov's own personal material has 
been integrated into this new version . 

Trio A Pressured #3 
Choreography by Yvonne Rainer (1966) 
Music by The Chambers Brothers 
"In the Midnight Hour" 
Lighting by Jennifer Tipton 
Assistant to the Choreographer Pat Catterson 

1. Backwards 
2. Facing 
3. Forwards 

Rosalynde LeBlanc, Emmanuele Phuon 
Raquel Aedo, Michael Lomeka 
·Raquel Aedo, Emily Coates, Jennifer Howard, Rosalynde LeBlanc , 
Michael Lomeka , Emmanuele Phuon, Keith Sabado 

Trio A was originally a four and one-half minute dance performed simultaneously (but not in unison) 
by David Gordon , Steve Paxton, and Yvonne Rainer as The Mind Is a Muscle, Part I, at Judson 
Church on January 10, 1966. Since then Trio A has lived on in many incarnations. To name a 
few: In 1967 Rainer performed it solo as a Convalescent Dance (Angry Arts Week, Hunter 
Playhouse) . At the Connecticut College American Dance Festival of 1969, 50 students performed it 
for more than an hour in a large studio for an audience that was free to roam to other events in the 
same building. In 1970 Rainer and members of the Grand Union-Lincoln Scott, Steve Paxton , 
David Gordon, Nancy Green, and Barbara Dilley- performed it in the nude at Judson Church with 
five-foot American flags tied around their necks during the opening of the People's Flag Show. In 
1972 Steve Paxton performed Trio A for one hour at LAttice Gallery in Rome. In 1979 the PBS TV 
series Dance in America produced a version with Sarah Rudner of the Twyla Tharp Co. , Bart Cook 
of the New York City Ballet, and untrained dancer Frank Conversano. More recently, on October 4 , 
1999, a four-part version- Trio A Pressured-was performed by Colin Beatty, Pat Catterson , 
Douglas Dunn , Steve Paxton , and Yvonne Rainer at Judson Church. The current version under pres­
sure (from its age, from your gaze?) has been adapted for seven White Oak dancers. 
-Y.R. 
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Overture to The Matter 
Constructed by David Gordon (1979) including Broom by Ain Gordon 
Music by Leon Minkus 
"Entrance of the shades," from La Bayadere 
Lighting by Jennifer Tipton 
Rehearsal Assistant Karen Graham 

Performers: Mikhail Baryshnikov, Keith Sabado, and performers from the community 

The Matter was performed by 20 students in 1971 during a teaching residency at Oberlin College 
in Ohio and dedicated to Camilla Gray Prokofieva who died suddenly that winter at the Black Sea. 
The second version was performed at the Cunningham Studio in New York in .1972 with 40 
volunteer dancers and civilians. I added a solo for Valda Setterfield based on photographs by 
Eadweard Muybridge. 
The third version in New York in 1979 had 23 dancers and sections were later videotaped for 
PBS' Dance in America. 
The original overture was the improvised design of a structure by a single person with stop-action 
timing that, when completed , was disassembled by the cast. 
(I used to make a living doing window display.) 
The entrance of the performers to music from La Bayadere, and the broom solo were added 
in 1979. 
Unlike writing a book or a play or painting a picture , dances are made on people. Their abilities 
and idiosyncratic behavior, their response to direction and to music inform and color the material. 
I am terrifically sorry not to have the room here to name all of the people who have danced in this 
piece. I remember them. -D.G. 

Concerto 
Choreography by Lucinda Childs ( 1993) 
Music by Henryk Mikolaj Gorecki 
"Concerto for Harpsichord and Strings" 
Lighting by Jennifer Tipton 
Original costumes by Anne Masset 
Costume Coordinator Deanna Berg 

Dancers Raquel Aedo, Mikhail Baryshnikov, Emily Coates, Rosalynde LeBlanc, 
Michael Lomeka, Emmanuele Phuon, Keith Sabado 

Program/casting subject to change 
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Choreographer Biographies 

Trisha Brown, as a member of the 
Judson Da nee Theater in the 1960s, 
pushed the limits of what could be con­
sidered appropriate movement for chore­
ography and in doing so changed modern 
dance forever. Since founding her own 
company in 1970, Brown has created a 
repertory i ncl ud i ng the Robert 
Rauschenberg/Laurie Anderson collabora­
tion, Set and Reset; the powerful Newark, 
made in collaboration with Donald Judd ; 
and the classic For M.G.: The Movie, and 
M. 0., hailed as a masterpiece by The 
New York Times. Her first opera produc­
tion, Monteverdi's Orfeo, won the grand 
prix in 1999 and was performed that year 
at BAM. Recently, Brown joined with visual 
artist Terry Winters, composer Dave 
Douglas, and lighting designer Jennifer 
Tipton to create her first evening-length 
dance, £1 Trilogy, which will have its New 
York premiere at the Lincoln Center 
Festival on July 18. The Festival will open 
with her production of Salvatore 
Sciarrino's opera Luci Mie Traditrici on 
July 10. Brown is the first woman chore­
ographer to receive the coveted MacArthur 
Foundation Fellowship, along with five fel­
lowships from the National Endowment 
for the Arts and two John Simon 
Guggenheim Fellowships. In 1988 she 
was named Chevalier dans I'Ordre des 
Arts et des Lettres by the government of 
France and in January 2000 was elevated 
to the level of Officier. She was a 1994 
recipient of the Samuel H. Scripps 
American Dance Festival Award and, at 
the invitation of President Bill Clinton, 
served on the National Council on the 
Arts from 1994 to 1997. In 1999 Brown 
received the New York State Governor's 
Arts Award. She has received numerous 
honorary doctorates and is an honorary 

member of the American Academy of Arts 
and Letters . 

Lucinda Childs began her career as 
choreographer and performer in 1963 as 
an original member of the Judson Dance 
Theater in New York. After forming her 
own dance company in 1973, Childs col­
laborated with Robert Wilson and Philip 
Glass on the opera Einstein on the 
Beach, pa rtici pati ng as leading performer 
and choreographer (1976; and 1984 and 
1992 at BAM). Since 1979 Childs has 
collaborated with a number of composers 
and designers on a series of large-scale, 
full-length productions, among them 
Dance (1979), with Philip Glass and Sol 
LeWitt, and Available Light (1983), with 
John Adams and Frank Gehry. She also 
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received a number of commissions from 
major ballet companies since 1981. 
These include the Paris Opera Ballet, 
Bayerisches Staatsballett, Martha Graham 
Dance Company, and Les Ballets de 
Monte-Carlo. Additionally, in the field of 
opera, Childs has worked with director 
Luc Bondy on his productions of Salome 
(1992-95), Reigen (1993- 94), Don 
Carlos (1996), and Macbeth (1999). She 
directed her first opera, Za6de (Zaide), for 
La Monnaie, Brussels, in October 1995. 
In 1979 Childs received a Guggenheim 
Fellowship and in 1996 was appointed 
to the rank of Officier dans I'Ordre des 
Arts et des Lettres, one of the most 
distinguished honors given by the French 
government for outstanding contributions 
to the arts. 

Simone Forti began dancing in 1955 
with Anna Halprin, who was doing 
pioneering work in improvisation and 
developing a workshop process. Forti went 
on to study with Robert Dunn , who intro­
duced her to the scores of John Cage and 
to a conceptual approach to composition. 
Out of these two influences, which still 
inform her work, she created her first con­
cert titled Five Dance Constructions and 
Some Other Things. Dance critic Jennifer 
Dunning wrote in a 1997 New York Times 
review, "Simone Forti presented her first 
dance program in 1960 and since then 
has had a steadily increasing influence on 
post -modernist choreographers interested 
in exploring "natural ," or non-formalist, 
movement and dance." From her early 
minimalist dance constructions, through 
her animal studies, news animations, and 
land portraits, Forti has always worked 
with an eye towards creating idioms for 
exploring natural forms and behaviors. 
Since the early 1980s she has been devel­
oping Logomotion , an improvisational 
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dance and narrative form wherein move­
ment and words spontaneously weave 
together creating cohesive images of sub­
jects ranging from world news to the roots 
of a cabbage plant. Forti has performed 
and taught throughout the world and has 
received various grants including six NEA 
fellowships . In 1995 she received the 
New York Dance and Performance Award 
(Bessie) for sustained achievement. She is 
the subject of a chapter in Sally Banes' 
book Terpsichore in Sneakers. Her own 
book, Handbook in Motion, which was 
published in 1974 by the Press of the 
Nova Scotia College of Art and Design , 
was republished in 2000 in French trans­
lation by the Belgian dance magazine 
Nouvelle de Danse . 

DAVID GORDON: PERFORMER/JAMES 
WARING , YVONNE RAINER COMPANIES. 
FOUNDING ARTIST/JUDSON CHURCH 
PERFORMANCES. FOUNDING MEM­
BER/THE GRAND UNION. DIRECTOR/ 
THE PICK UP PERFORMANCE COMPANY 
(Founded 1971/ lncorporated 1978 as not­
for-profit organization .) GUGGENHEIM 
FELLOW (1981 , 1987.) 
PANELIST/CHAIR/NEA DANCE PRO­
GRAM . Video: PBS GREAT PERFOR­
MANCES, KTCA ALIVE TV, BBC/CHAN­
NEL4/GREAT BRITAIN. Dance: Companies 
include AMERICAN BALLET THEATRE, 
DANCE THEATRE OF HARLEM, WHITE 
OAK DANCE PROJECT. Theater: THE 
MYSTERIES AND WHAT'S SO FUNNY? 
WRITTEN/ DIRECTED/1992/BESSIE/OBIE 
WINNER/ PUBLISHED IN GROVE NEW 
AMERICAN THEATER/EDITED: MICHAEL 
FEINGOLD. THE FAMILY BUSINESS, 
WRITTEN/ DIRECTED W/AIN GOR­
DON/1994 OBIE/ SHLEMIEL THE FIRST, 
DIRECTED/ CHOREOGRAPHED 1995/ 
A.R.T/ A.M.TF/ A.C. T. (1996 .) 1997 
DRAMALOGUE WINNER/DIRECTION/ 

(continued on page 37) 

continued from page 14 

"There's no venue that I wouldn't take the music 
to," says Bratton. "As a ministry we are obligated 
to go and find people where they are and bring 
the music to them." 

In a twist on the missionary concerts typically 
given by gospel musicians, BAM's Sounds of 
Praise brings the audience to the choir. "Putting 
gospel into a performing arts center on a regular 
basis provides a place for these artists to get 
wider recognition," says Hopkins. And this recog­
nition extends beyond the concert hall. "We 
thank God for the exposure that BAM is giving 
us, " says Bond. "We do have people that visit our 
church that say they heard us at BAM and 
wanted to come to a service, so that's a good 
open door." 

Reverend Wright Photo by Greg Mango 

Sounds of Praise attracts the devout and the 
atheist alike. "There are a lot of people who 
would like to hear authentic gospel music but 
aren't going to church to find it, " says Hopkins. 
"There are a lot of people who only go to their 
church , so they don't have the opportunity to 
hear gospel at other churches." 

"The audience is the grooviest thing," says 
Tomer. "If you look around the room you see hip­
sters, white people, black people, families, little 
kids, Philip Glass, and all these people we've 
never seen at BAM . BAM is really taking its place 
as a meeting point that transcends borders, 
where it's all about the vibe and the music." 

Ann Lewinson writes frequently about the arts. 
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Michael Fuchs Steven C. Parrish Richard B. Fisher Finance Assistant Patrick Moody Wa lida Simone Bailey Membership Manager Chairman of the 
Robert M. Greenberg David L. Ramsay, M.D., M.Ed. Vice Chairman Diana Frazier Technical Support Manager Jessica Desmond Kozue Oshiro Executive Committee 

Receptionist and Roger Gray Wendel l Francis Membership Coordinator Will iam I. Campbell Charles J. Hamm Jonathan F. P. Rose Norman L. Peck Adm inistrative Assistant Silvio Niculescu Denise Lewis Jeong-Yeun Yang Rita Hillman Samuel H. Scripps 
Diana Harris Network Analysts Shutika Makins Membership Assistant Secretary Dr. Edison 0. Jackson John C. Simons Members 

Human Resources Assistant Abigail Baptiste Latasha McNeil Joseph V. Melillo Mary Kantor Paul Smith, D.Min. Henry Christensen Ill 
Brian W. Grundstrom Michael Mitchell Patron Services 

Stan ley H. Kaplan Nora Ann Wallace Frank L. Coulson Jr. Capital Projects/Operations Programmer/Ana lysts Sheronda Nicks Irene Chow President Emeritus 
Harvey Lichtenstein James E. Kelly Franklin R. Weissberg Anthony T. Dean Jack Dobson Lillian Odom Patron Services Manager 

Manny Kladitis Va ughn C. Williams, Esq. Alan H. Fishman Director of Operations Marketing and Sharell Rogers Daman Harun 
Members Andrew K. Klink Charles J. Hamm Albert Reefer Communications Terri Shaw Patron Services Coordinator 
Robert J. Baker Dan Klores 

Honorary Trustees Elizabeth Holtzman Construction Coordinator Box Office Michelle Taylor Linda Barkenbush 
Norman J. Buchan David C. Kotheimer 

Seth Faison Nora Ann Wa llace Joseph O'Hara Ellen 0. Anderson Ticket Services Angela Romualdez 
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Maribel Chusan Fred Dorsa Helena Davis 
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Marsha Rosenberg Sam Gordon Lori O'Keefe 

Building Operations Victor A. Jouvert Tenean Johnson Special Events Manager 
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Karen Brooks Hopkins Executive Producer's Office General Management Mary Lou Houston Eddie Mora les Assistant Treasurers Coordinator 

President Stonie Darling Wardrobe Supervisor Security Operations Manager Planning and Development Michael Hambouz 
Joseph V. Melillo Assistant to the Patri ck J. Scul ly James Kehoe Dan iel J. Dier Communications Elizabeth Bias Special Events Coordinator 

Executive Producer Executive Producer Associate General Manager Head Carpenter, HT Building Services Assista nt Elena Park Development Assistant 
Alice Bernstein Yasmin Lauz Harriet L. Wei l Lewis Resnick Melinda Del Val le Director of Communications Deborah Bowie Accountants 

Executive Vice President & Administrative Assistant Fiscal Manager Head Electrician, HT Administrative Ass istant Melissa Cusick Receptionist/BAMart Deloitte and Touche LLP 
General Manager Mario LaMothe Bill Horton Jr. Senior Publicity Manager Coordinator 

Project Manager Master of Properties, HT HVAC and Repair Services Dewonnie Frederick Adele Mora di Puma Bookseller Nancy Blechman Education and Humanities 
Greg Picard Henry Beckman Lazzaro Curato Public Relations Assistant/ Interim Special Shakespeare & Co. 

Vice President for Finance Jayme Koszyn Project Coordinator Utility Man HVAC Supervisor Bazaar Coord inator Projects Manager and Ch ief Financial Officer Director of Education Charisse Williams Alison Dabdoub Angel Ovalles Molly Gross Richard Serrano 
Classical Music Consultant 

Peter Gee and Humanities Admin istrative Assistant Sound Engineer, HT Anthony Shields Cinema Press and Research Manager 
Paul Rosenblum 

Vice President for Operations Suzanne Youngerman Benjamin Couch Ernest Southerland Courtney Harris Promotion Manager Claudia V. Bailey Design Consultant Jeffrey Levine Associate Director Intern House Maintenance William Kna pp Fateema Jones Rachelle Lewis Pentagram Vice President for Marketing Lynne M. H. Hutton 
Security Senior Publ ic Relations Magnet Mcintosh 

and Communications Assistant Director Production Artist Services 
Melvin Patterson Manager Interns House Photographers 

Lynn M. Stirrup Joe Salvatore Colman Rupp Mary Reilly 
Shirley Phillips Tamara McCaw Stephanie Berger 

Vice President for Planning Education and Director of Production Director of Artist Services 
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and Development Humanities Manager Don Coleman Danielle Dybiec 
Kenneth Agui llera Coord inator Denis Azaro 

Harold Lehman Assistant Production Jessica Shapiro 
Damon Armstrong Kila Packett Endowment and Film Buyer 

President's Office Program Associate Manager Artist Services 
Col lie Dean Publicity Associate Development Director Jeffrey Jacobs 

Kimberly Reynolds Alicia Dhyana House Holly Drastal Representatives 
Dwight Richardson Susan Yung Monika Wunderer Jacobs Entertainment, Inc. 

Philip Naude Shoshana Polanco Publications Manager Endowment Assistant Assistant to the President Assistant to the Director of Laura Steib Intern Senior Attendant Guards Immigration Counsel Michele Abeles Education and Humanities Production Coordinators Terrence Caldeira 
Design Grantwriting Jonathan Ginsburg, Executive Manager, Alva French Sarah Caldwell Theater Management Theophilus Johnson 
Eric Olson Wi lliam Lynch Feltman, Tolchin and 

BAMcinematek Joel Alleyne Seasonal Production Bob Riordan Anthony Pirrone 
Director of Design Grants Director Majors, PC 

El izabeth Affuso Hi llary Inger Coord inator Theater Manager Jose Rodriguez 
Camilo Rojas-Lavado Anna Kalbitzer Cory Plowman Interns Betsy Carrol l Christine Gruder Derrick Tinglin 
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Matthew Buchholz Hsin-Yu Lin Marsh USA Inc. 
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Ca lvin Brackett Shana Mathur M. Lourdes Marquez Patrick Conlon Michelle Puissant Manager of New Media Cyrus Similly 

BAMbus Manager Carl Cato Director of Marketing Sponsorship Director Market Research 
Associate Cinema Manager Adrienne Mancia Head Carpenter, OH Franklin Fernandes Lucinda Montgomery Elizabeth Hand George Wachtel 

Duane Wizzard Film Curator at Large Timothy Fuller 
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Assistant Cinema Manager Florence Almozini Flyman, OH Ron Rathan Alva French 
Aude Albiges & Analysis James D'Adamo Katina Jackson Winston Smith Marketing Manager for Michael Katz Associate Film Curator Head Electrician, OH Director of Human Resources Electron ic Media Sponsorship Assistant 
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Danny Kapilian Howard Larson Claudette Griffith Building Services Jarod Gibson Restauranteur 

Music Consultant Master of Properties, OH Accounting Manager Supervisor Janicemarie Hamm J.A.M. Catering Services LLC 
Ca rl Wurzbach James Patrick Rendell Blount Interns 

Sound Engineer Budget Manager Angelo Borrero 
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ThP Campaign for BAI\/1 
The Campaign for BAM was initiated in 1992 to create 
Brooklyn Academy of Music's first endowment. Phase One 
(1992-95) established a $12 million nucleus which has 
provided BAM with a strong financial foundation and 
supports all BAM operations through annual distributions 
of interest income. 

Endowment 
$1,000,000 and above Jonathan F P. & 
Doris Duke Charitable Diana V.C. Rose 

Foundation 
Emily H. Fisher $250,000 and above 
Richard B. Fisher and The Bohen Foundation 

Jeanne Donovan Fisher William I. Campbell & 
The Ford Foundation Fund Christine Wachter 

to Support Collaborative The Charles and Valerie 
Creativity Among Diker Dance 
U.S. Artists Endowment Fund 

The Howard Gilman The Horace W. Goldsmith 
Foundation Foundation 

Philip Morris/Next Wave Alex Hillman Family 
Forward Fund Foundation 

Bruce C. Ratner Maxwel l Fami ly Fund in 
The Peter Jay Sharp Fund Community Funds, Inc. 

for Opera and Theater The Andrew W. Mel lon 
Lila Wal lace-Reader's Foundation 

Digest Endowment Fund 
for Community, $100,000 and above 
Educational, & Public Michael Bailkin, Marvin 
Affairs Programs Levine, Jesse Masyr, 

David Stadtmauer 
$500,000 and above The Harkness Foundation 
Judith R. & Alan H. for Dance 

Fishman Francena T. Harrison 
Michael Bancroft Goth Performance Fund 

Endowed Annual Wi lliam Randolph Hearst 
Performance Fund Endowment for 

Mary & Jim Ottaway Jr. Education and 
in honor of Ruth Humanities Programs 
Blackburne Ottaway Independence Commun ity 

Rockefel ler Brothers Fund Bank 

The Ford Foundation Challenge 
In May 2000 The Ford Foundation awarded BAM a new 
$1 mil lion grant to support the endowment campaign, to 
establish a cash reserve, and to help fund the comm ission­
ing and presentation of new works by American artists. 

To earn the $1 mil lion grant from The Ford Foundation, 
BAM must raise matching funds total ing $3 mi ll ion by June 
2003. Most importantly, the matching funds must be raised 
from new and/or increased gifts from individuals. 

Planned Giving-BAM Angels 
BAM Angels recognizes individ­
uals who have made planned 
gifts to the BAM endowment. 
For information call Denis Azaro 
at 718.636.4193 
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Estate of Bettina Bancroft 
Robert & Joan Catell 
Neil D. Chrisman 
Mr. & Mrs. Henry Christensen Ill 
Mallory Factor 

Phase Two (1996-2000) has combined operating, endow­
ment, institutional development, and building renovation 
needs into one unified effort. The continued expansion of 
the endowment is critical to the success and future of 
BAM. BAM sincerely thanks the many contributors who 
have made major gifts to the endowment effort. 

Annie Leibovitz & Studio Lindsay & Brian Shea 
Leo Burnett, USA The Starr Foundation 
Sarah G. Mi llier & Anonymous 

Frank L. Cou lson 
The Morgan Stanley Dean $25,000 and above 

Witter Community and Amanda M. Burden 
Educational Fund Gerard Conn & Carol Yorke 

J.P. Morgan & Co. Brendan & Barbara Dugan 
Incorporated Mr. & Mrs. G. Martin Fell 

May & Samuel Rudin Forbes, Inc. 
Family Foundation William & Mary Greve 

Mr. & Mrs. Ame Vennema Foundation 
Verizon Communications Mr. & Mrs. Sidney Kantor 
The lsak and Rose Miriam E. Katowitz & 

Weinman Foundation Arthur J. Radin 
in honor of Madame Rosemarie & Francis J. 
Li lliana Teruzzi Kazeroid 

Anonymous Charlotte & Stanley Kriegel 
Ticket Assistance Fund 

$50,000 and above Mr. & Mrs. Edgar A. 
Robert & Joan Catel l Lampert 
Kathleen & Neil Chrisman W.P. McMullan & 
Mr. & Mrs. Henry Rachel McPherson 

Christensen Il l Robert C. Rosenberg 
European American Bank The Marion Petschek Smith 
HSBC Bank USA Fund for 
Rita J. & Stan ley H. Kaplan ChoreographersJudge 

Foundation, Inc. . Fra nklin R. Weissberg 
KeySpan Foundation & Judge Marylin G. 

John Lipsky & Diamond (CC) 

Zsuzsanna S. Ka rasz 
Evelyn & Everett Ortner 
Arthur Ross Foundation Listing as of Apri/18, 2001 

Please help BAM to achieve the matching goal by ca ll ing 
BAM Membership at 718.636.4194 and making a special 
three-year pledge over and above your current giving to BAM . 

Gifts of appreciated stock are very welcome and can save 
you from capita l ga ins tax. Ask ou r Membership represen­
tative to fax or mai l you deta ils and a stock transfer form. 

Thank you in advance for considering a special gift to help 
BAM meet The Ford Foundation Challenge and secure 
BAM's future! 

Judith R. & Alan H. Fishman 
Rita Hillman 
William Josephson 
Charlotte & Stan ley Kriegel 
Harvey Lichtenstein 

Phyllis Holbrook Lichtenstein 
Scott C. McDonald 
Evelyn & Everett Ortner 
Frank J. & Adeline Pannizzo 
Judge Franklin R. Weissberg 

BAM sincerely thanks its many contributors listed below whose 
gifts over the past year are greatly appreciated. This listing pri­
marily recognizes support for BAM's annual operating needs 
and also acknowledges endowment contributions with the 

$500,000 or more 
Brooklyn Borough President 

Howard Golden 
Brooklyn Delegation of the 

New York City Council 
Doris Duke Charitable 

Foundation (E) 
Richard B. Fisher & Jeanne 

Donovan Fisher (E) (NS) 
The Ford Foundation (E) 
The Howard Gilman 

Foundation (E) 
New York City Department of 

Cultural Affairs 
New York City Department of 

Design and Construction 
Jonathan F.P. & Diana V.C. 

Rose (E) (NS) 
The Peter Jay Sharp 

Foundation (E) 

$100,000 or more 
Accenture 
AT&T 
William I. Campbell & 

Christine Wachter (E) (NS) 
Credit Lyonnais 
European American Bank 
Judith R. & Alan H. 

Fishman (NS) 
Forest City Ratner Companies 
The Florence Gould 

Foundation 
The Harkness Foundation 

for Dance (E) 
HSBC Bank USA 
Lucent Technologies 
MetroTech Downtown Fund 
Sarah G. Millier & Frank L. 

Coulson (E) (NS) 
New York State Council 

on the Arts 
The New York Times Company 

Foundation, Inc. 
Jim & Mary Ottaway (E) (NS) 
Philip Morris Companies Inc. 
Q104.3 
R/GA Interactive 
Rockefeller Brothers Fund (E) 
The Rockefeller Foundation 
The Fan Fox & Leslie R. 

Samuels Foundation, Inc. 
Mr. and Mrs. Samuel H. Scripps 
The Shubert Foundation, Inc. 
The Starr Foundation (E) 
Alberto Vilar (NS) 
The Joseph LeRoy & Ann C. 

Warner Fund 
The Norman & Rosita Winston 

Foundation 

$50,000 or more 
Edith and Frances Mulhall 

Achilles Memorial Fund 
American Airlines 
The Vincent Astor Foundation 
Anne H. Bass (NS) 
Bloomberg Radio AM 1130 
The Chase Manhattan Bank (E) 
Citigroup 
Robert Sterling Clark Foundation 
Con Edison 

The Gladys Krieble Delmas 
Foundation 

Charles & Valerie Diker (NS) 
The Educational Foundation 

of America 
Fleet Bank 
Senator Roy M. Goodman 
The Francena T. Harrison 

Foundation Trust 
French Ministry of Foreign 

Affairs through AFAA and the 
Cultural Services of the 
French Embassy in New York 

The Horace W. Goldsmith 
Foundation 

The Hearst Foundation, Inc. (E) 
Rita Hillman (NS) 
Independence Community 

Foundation 
KeySpan Foundation 
The Lepercq Foundation 
John Lipsky & Zsuzsanna S. 

Karasz (E) (NS) 
L:Oreal USA Inc. 
MAT Foundation (NS) 
The Andrew W. Mellon 

Foundation (E) 
The Joyce Mertz-Gilmore 

Foundation 
Metropolitan Life Foundation 
The Ambrose Monell 

Foundation 
Morgan Stanley Dean 

Witter & Co. 
National Endowment for 

the Arts 
Samuel I. Newhouse 

Foundation, Inc. 
The Edward John Noble 

Foundation 
The Barbro Osher Pro-Suecia 

Foundation 
Serge Sorokko Gallery 
Time Warner Inc. (E) (CC) 
Verizon Communications 
The lsak and Rose Weinman 

Foundation, Inc. (E) 
Nora Ann Wallace & 

Jack Nusbaum (NS) 

$25,000 or more 
Absolut Vodka 
The Achelis Foundation 
Australia Council for the Arts 
Bowne of New York 
British Airways 
British Council USA 
The Louis Calder Foundation 
Mary Flagler Cary 

Charitable Trust 
Mr. & Mrs. Henry Christensen 

Ill (E) (NS) 
The Eleanor Naylor Dana 

Charitable Trust 
Deutsche Bank 
The Irene Diamond Fund , Inc. 
Dime Savings Bank of 

New York, FSB 
Etant donnes, the French­

American Fund for the 
Performing Arts 

notation (E) . BAM VIP individual supporters are noted (NS) for 
Next Society. Members of BAM Patron Councils are identified 
as Chairman's Circle (CC) and Producer's Council (PC) . 

Mr. & Mrs. G. Martin Fell 
(E) (NS) 

Roger Ferris and Partners, LLC 
Finlay Printing 
Assemblyman Roger L. Green 
Agnes Gund & Daniel 

Shapiro (NS) 
Charles Hayden Foundation 
Hekscher Foundation 

for Children 
Independent Film Channel 
Kaufmann, Feiner, Yamin , 

Gi ldin & Robbins 
Rosemarie & Francis J. 

Kazeroid (E) 
Dan Klores (NS) 
Emily Davie & Joseph S. 
Kornfeld Foundation 
James S. Marcus Foundation 
J.P. Morgan & Co. Incorporated 
E. Nakamichi Foundation 
Natural Heritage Trust 
New York Community Trust 
The New Yorker 
Michael Palm Foundation 
The Laura Pels Foundation 

(NS) 
The Picower Foundation 
Podesta Associates 
Mr. Bruce C. Ratner (NS) 
The Righteous Persons 

Foundation 
River Cafe 
May and Samuel Rudin 

Family Foundation, Inc. 
Scandinavian Airlines System 
The Scherman Foundation, Inc. 
Shaya B. Developers 
The Silverweed Foundation 
The Harold and Mimi 

Steinberg Charitable Trust 
Joseph and Diane Steinberg 

Foundation 
Sterns Department Store 
Surdna Foundation, Inc. 
E.M. Warburg, Pincus 

& Co., Inc. 
The Kurt Weill Foundation for 

Music, Inc. 
Vaughn C. Williams (NS) 
The Robert W. Wilson 

Foundation, Inc. 
Estate of Martha Zalles 

$10,000 or more 
A. Williams Construction 
Academy Foundation 
The Aeroflex Foundation 
Allstate Insurance Company 
American Friends of Les Arts 

Florissants 
Asia Society 
Asian Cultural Council 
ASM Mechanical Systems 
AXA Foundation 
Baldwin Piano 
Estate of Bettina Bancroft (NS) 
The Barker Welfare Foundation 
Mr. Harvey Bayer 
Bear Stearns & Co., Inc. 
Elaine Berger 

Berkley Foundation 
BMG Entertainment 
The Bohen Foundation 
Neil & Kathleen Chrisman (NS) 
Coca Cola Enterprises of 

New York 
Kenneth & Maria Cuomo Cole 
The Aaron Copland Fund for 

Music, Inc. 
Credit Suisse First Boston 
Deloitte & Touche LLP (PC) 
Discover General Contracting 
Donaldson Acoustics Co. Inc. 
Jean and Louis Dreyfus 

Foundation, Inc. 
Max & Victoria Dreyfus 

Foundation 
Eastern Exterior Wall 

Systems Inc. 
Electric Light & Power Inc. 
Mallory & Elizabeth Factor 

(NS) 
Fidelity National Title 
Flack & Kurtz Consulting 

Engineers, LLP 
Mr. Michael Fuchs (PC) 
The Georgetown Company 
Ann and Gordon Getty 

Foundation 
GGMC Parking, LLC 
Glyndebourne Opera Festival 
Goethe-lnstitut New York/ 

German Cultural Center 
Goldman, Sachs & Co. 
John M. Goldsmith 

(E) (CC) 
William T. Grant Foundation 
The Green Fund Inc. 
The Greenwall Foundation 
Wi lliam & Mary Greve 

Foundation (E) (CC) 
The Helen Hotze Haas 

Foundation 
Buck Henry (NS) 
Heritage Air Systems, Inc. 
IATSE-Theatrical Stage 

Employees Local 4 
Integrated Services Corp. 
JLS Industries Inc. 
JKW Foundation, 

Jean Stein (NS) 
Mr. William Josephson & 

Ms. Barbara Hawes 
Kenneth Cole Productions, Inc. 
Irwin & Carole Lainoff 
Lehman Brothers 
Lehrer McGovern Bovis 
The Dorothea L. Leonhardt 

Foundation, Inc. 
Mr. Allwyn J. Levine 
Liberty Marble, Inc. 
Phyllis & Harvey Lichtenstein 

(NS) 
Long Island College Hospital 
Madison Magazine 
Mark Asset Management Corp. 
Mr. & Mrs. Hamish 

Maxwell (NS) 
Medea Plumbing 
Merril l Lynch & Co. 

Foundation, Inc. 
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ThP Campaign for BAI\11 
National Foundation for Film Finances, Inc Duncan & Susan Stewart Thomas Florio & Mr. & Mrs. David Rockefeller Mr. & Mrs. Nick Bunzl H. Michael Howell (E) Peter Norton (PC) 

Jewish Culture Ms. Lesley Fogarty Swanke Hayden Connell Lori Zelikow (CC) (CC) Gera ld J. Butters (PC) Mr. Derrick M. Hussey Ms. Marie Nugent-Head Marias 
Edward S. Moore Foundation Forbes Inc. Architects (E) B.D. Fox & Friends, Inc. Mr. & Mrs. Clifford Ross (CC) The Caliban Foundation IBM International & Mr. James C. Marias 
Henry & Lucy Moses Fund, Inc. Richard J. Furman (E) The Tides Foundation (E) (PC) Fred Geller Electrical Ross & Cohen, LLP Mr. & Mrs. Thomas M. Cerabino Foundation (E) Sasha Cutter Nye (PC) 
Nastasi & Associates, Inc. Susan C. & Wi lliam D. Times Mirror Betty Freeman (CC) Martha A. & Robert S. Rubin Robert B. Catell (PC) Integrated Services Corp. Timothy U. Nye (PC) 
Neuberger & Berman, LLC Goold (E) Jane M. Timken Fresh Meadow Mechanical Corp. (CC) Charles Samelson, Inc. Interstate Iron Works Mr. David C. Olstein 
New England Foundation Great Northern Brokerage Corp. Foundation (NS) Fubu Mr. Daniel D. Rubino Mr. Allan Chasanoff (PC) Into Graphics The George Oliver Family (E) 

for the Arts Ms. Regina M. Griffin (E) John & Narcissa Titman (NS) Future Tech Consultants Schindler Elevator Corporation Chelsea Garden Center Dr. & Mrs. Edison 0. Option Metal and Glass Inc. (E) 
New York Land Services, Inc. Mary Livingston Griggs & The Tomorrow Foundation (NS) of N.Y., Inc. Severud Associates Lucinda Childs Dance Jackson (PC) David S. Orentreich , M.D. (PC) 
Perkins Eastman Architects, PC. Mary Griggs Burke Foundation John T. Underwood Foundation Egon Gerard (CC) Ruben & Jeanette Selles (E) Fdtn.,LTD. Marcia and Chris Jaffe (E) Ilana Pachter Wynn (PC) 
Pfizer Inc. Groves Development Group United Technologies/ Barbara L. Goldsmith (CC) Brian J. & Lindsay D. Shea (CC) Sheila Clancy McCarthy (E) Bianca Jagger (PC) Delmira Pagniez (PC) 
PLN Contracting, Inc H&L Electric, Inc. Otis Elevator Goodkind & O'Dea, Inc. Ms. Patricia J.S. Simpson (CC) Joan Hardy Clark (PC) Mr. & Mrs. Peter H. Jakes Steven C. Parrish (PC) 
Mr. & Mrs. Edward Pressman John-Gary & Margaret Hewitt Wendy vanden Heuvel (NS) Robert M. Greenberg & Linda & Stephen Singer (PC) The David H. Cogan Jaros Baum & Bolles E. Patti & Sons Inc. 

(NS) (E) (PC) Village Voice Corvova Choy Lee (CC) Brian & Lavinia Snyder (CC) Foundation Consu lting Engineers Ms. Christine Pedersen 
Qantas Airways Limited The Hyde & Watson Foundation Vivendi Universal David Gruber (CC) Melissa & Robert Soros (CC) Mr. & Mrs. Abraham E. Cohen J.D.C. Sales & Service, Inc. William A. Perlmuth, Esq. (PC) 
David L. Ramsay, M.D., Into Graphics Charlene Magen Weinstein Charles J. & Irene Hamm (CC) El len and Samuel Sporn Joanna Cole Mr. Randolph Jonakait (PC) Stan ley & Diane Person (PC) 

M.Ed. (NS) Island Acoustics, LLC (E) (E) (CC) Mr. & Mrs. Hugh Hardy (PC) (E) (CC) George A.N . Colettis (PC) Ms. Martha Y. Jones (E) Barbara G. Pine (PC) 
Helena Rubinstein Foundation The lves Group Judge Franklin R. Weissberg Frederick B. Henry (CC) Axel & Lili Stawski (CC) Ms. Margaret A. Conklin & Peter T. Joseph Foundation (PC) Diana Elzey Pinover 
Schindler Elevator Company JAM Consultants Inc. & Judge Marylin G. Heritage Air Systems, Inc. Leslie A. Stevens (E) Mr. David Sabel (E) Mr. & Mrs. Wi ll iam K. Joseph Ms. Masha Plotnitsky & 
Schroder & Co (NS) Ms. Paula Jarowski Diamond (CC) Diana & John Herzog (CCl Virgil Thomson Foundation Control Point Associates, Inc. Junior's Restaurants Mr. Rens Lipsius (PC) 
Schulte Roth & Zabel, LLP Joseph E. Seagrams & Sons Western Union Financial William T. Hillman (CCl Thornton-Tomasetti Douglas S. Cramer (PC) K&M Architectura l Window Mr. & Mrs. Leon B. Polsky (PC) 
The Evelyn Sharp Foundation Rita J. and Stanley H. Kaplan Services International Peter & Divonne Holmes Coralie S. Toevs (CC) Constance A. Cranos (PC) Products Port Morris Tile & Marble Corp. 
Mr. Joshua Sohn Foundation Ms. Cornelia T. Winthrop & a Court (CC) James Truman (CC) G.M. Crocetti, Inc. Jordan Kane Floors Mr. Richard L. Posen 
Mr. & Mrs. Howard B. Sosin KAZUKO.COM (E) (CC) Ms. Margaret Stillman Barbara W. Howard (E) (CC) The Alice Tully Foundation Cross Ready Mix Kei-Mar Construction LLC Prince Carpentry, Inc. 

I 
! Consulate General of Sweden Kelley Drye & Warren LLP (E) (NSl Richard and Dorothy Hulbert Umbra Edgar Foster Daniels (PC) Mr. & Ms. Howard Kelberg (PC) Pronto Design & Production, Inc. 
I in New York Mr. & Mrs. Kevin Kennedy Winthrop, Stimson, Putnam (CC) Urban Substructures, Inc. Roya l Danish Consulate James E. & Marcia Kelly (PC) Mr. Tim Purcell 

I 
Titleserv NY Charlotte & Stanley Kriegel (NS) & Roberts Charles Ingham (CC) Vintage New York General Mr. Robert J. Kheel Mr. & Mrs. David Puth (E) 
Trust for MutuaiUnderstanding Robin & Edgar Lampert (NS) Carol Yorke & Gerard Conn International Creative Margo & Anthony Viscusi (CC) Max Dannis & Linda Gutter (PC) William Kistler (E) (PC) Rael Automatic Sprinkler 
Michael C. Tuch Eric & Amala Levine (E) (CC) (E) (CC) Management (CC) Dietrich & Phi lippa Weismann Robert W. Donohue (PC) Edward & Norma Kleinbard (PC) Company, Inc. 

Foundation, Inc. John Lichtenstein (NS) Johnson & Higgins (CC) Frederick N. & Michele Oka Knopf RCC Concrete Corp. 
Turner Construction Company The Liman Foundation Inc. $2,500 or more Mr. Nizam Peter Kettaneh Wh ispering Voice, Inc. Doner (CC) Kelvin & Kathryn Kostohryz (E) Mr. Joseph Regan Jr. (E) (PC) 
Un iversal Family and Home Mr. Kenneth Lipper (NS) Alex Figliolia Plumbing Co. Inc. Anthony Kiser (CC) James D. Wolfensohn (CC) Gordon Douglas (PC) Joan & Albert Kronick (PC) Remy Amerique 

Entertainment and Universal R.H. Macy's & Co., Inc. AI mar Plumbing & Heating Corp. Mary Yung Kantor (PC) I. Peter Wolff (CC) Brendan & Barbara Dugan (PC) L&L Pa inting Co., Inc. Frederick W. Richmond (PC) 
Studios Home Video Marsh & Mclennan Alberta Arthurs (CC) Miriam Katowitz & Wooden Nickel Foundation (CC) Asher Edelman (PC) Mr. & Mrs. W. Loeber Robert Robins (PC) 

Viacom Inc. Companies Arts International Arthur Radin (E) (CC) L. Marshall Zeigen (PC) Edison Parking Corp. Landau (PC) Robert C. Rosenberg & 
Vibe Magazine Hale Matthews Foundation A Table Cuisine Du Pays Bruce R. Kraus (CC) Ellenoff Grossman Schole & LaStrada General Fran Kaufmann (PC) 
Lila Wallace-Reader's McGraw-Hill, Inc. Jayne Bentzen & Benedict Charlotte & Stanley Kriegel $1,500 or more Cyru li LLP Contracting Corp. John A. Ross (PC) 

Digest Fund W.P McMullan & Silverman (CC) Fund at the New York Ace Wire & Cable Co. , Inc. Dwight & Ann Ellis (E) Peggy Lebenson (E) S&C Products Corp. 
Woodcock Foundation (E) (CC) Rachel McPherson (E) Berkshire Opera Community Trust (E) Chris Ahearn & Marla Mayer Empire Sand & Stone Corp. Sanford and Cathleen Leff (E) Ms. Jennifer Samsel 
Wurth U.S.A. , Inc. Medgar Evers College Gifts Mr. Raphael Bernstein (CC) Kenneth S. Kuchin (CC) (E) (PC) Caryl S. Englander Marie Louise & M. Michael Joseph E. & Norma Saul 
Zwicker Electric Co., Inc. and Grants Charles R. Bjorklund (CC) Mark & Lisa Lane (CC) Allee King Rosen & Fleming Inc. Seth S. & Sarah R. Faison (PC) Lerner (E) Foundation 

Merrill Lynch & Co. Foundation, Brooklyn Lager Beer Nancy Lassalle (CC) Mr. Donald Al lison & Farad Concrete Corp. Mr. Robert F. Lide (PC) Lynn Schneider & Nathan 
$5 ,000 or more Inc. Canadian Consulate General LeBoeuf, Lamb, Greene & Ms. Sumiko Ito (PC) Ms. Mary Ferrari (E) Lincoln Electric Products Joseph (PC) 
ABC, Inc. Merrill Lynch I The Scherer Marcello & Alexandra Castro .(E) MacRae, L.L.P (CC) Mark Al lison & Charles H. & Seena Fish (E) Co., Inc. Gerald & Pat Schoenfeld (PC) 
Allstate Insurance Company Group (NS) Chanel, Inc. Leucad ia Foundation Stephanie Holmquist (PC) Flack & Ku rtz Consulting Kristin Linklater (E) (PC) Amy Schu lman & David 
The American-Scand inavian Robert Mondavi Winery Nick Cimino Frances A. Lewis (CC) American Architectura l Inc. Engineers, LLP Katherine C. Linder (PC) Nachman (PC) 

Foundation New York Fire Detection, Inc. Clermont Communications LLWW Foundation (E) Arent Fox Kintner Plotkin & Mrs. M. Derene Frazier (E) Mr. Anthony Lockwood & Eleanor Schwartz (PC) 
Stanley & Suzanne Arkin New York Stock Exchange Corp. Scott C. McDonald (E) (CC) Kahn, PLLC Sumner L. Freeman, M.D. (PC) Ms. Ruth Keating Dr. & Mrs. Thomas Scu lco (E) 
Atlantic-Heydt Corp. Foundation Coca-Cola Bottling Company Mr. & Mrs. Richard L. ASF Glass, Inc. Friars Foundation Ms. Lourdes Lopez Roger & Catherine 
Australian Consulate The New York Times of New York Menschel Atkinson Koven The Fribourg Foundation Louis Frey Co. Inc. Seasonwein (E) 
Avon Contractors Advertising Department Collins Brothers Moving Metrotech Contracting Corp. Fein berg/Engineers Ms. Gail Furman Lovett Silverman Martin E. Segai/The Segal 
Axe-Houghton Foundation Eliot Nolen & Tim Bradley Corporation Ms. Zeena Meurer AVIREAL New York Inc. Mr. & Mrs. John L. Furth Jeanne M. Luboja & Company (PC) 
Mr. & Mrs. Sid R. Bass (NSl (E) (NS) Ranny Cooper & David Smith John Morning Ms. Rima Ayas (E) Gilsanz Murray Steficek, LLP John C. Timm Ysrael A. Seinuk, P.C. , 
Battle Fowler LLP Norcross Wildlife Foundation (CC) Mr. Howard H. Newman Mr. & Mrs. Joseph T. Baio Gordon & Mary Gould (PC) Mr. Eugene H. Luntey Consulting Engrs. 
The Bay Foundation Norte! Networks Cosentini Associates Niko Companies Bankers Trust Foundation (PC) F Malcolm & Yvetta Graff (PC) Richard Lynn & Mr. Michael Sennott (PC) 
Roger & Brook Berlind (NS) Mr. & Mrs. Everett H. The Cowles Charitable Trust Northern Trust Corporation Theodore S. Bartwink (PC) Stephen R. Greenwald & Joseph Evall (PC) Harold & Myra Shapiro (PC) 
Judith W. Blumer! (E) (CC) Ortner (NS) Ms. Catya Craig Gary & Marci Nusbaum Mr. Gene Bates Rebecca A. Sullivan (PC) Mr. Richard H. Maidman Linda Grass Shapiro (E) 
Breeze Carting Corp. Perkins Eastman Architects, PC. Dorothy & Lewis B. Mr. Jonathan Otto (PC) Catherine & Jonathan Bell (PC) Andrew G. Grossman (PC) Brett Ma lak Carol & Ted Shen (PC) 
Amanda M. Burden (E) William E. Phi llips & Cul lman (CC) R.G. Peterson & El len Flamm Alan & Leslie Bel ler (PC) Semone Grossman (PC) Manske Development Michael E. Sherman (E) 
Mr. Curtis Rogers Campaigne Barbara Smith (E) Mrs. Catherine G. Curran (CC) (E) (CC) Bel rose Fire Suppression Inc. H&L Electric, Inc. Management LLC Ms. Anne Sidamon-Eristoff 
La Caravelle Plaza Construction Corporation Elizabeth de Cuevas (CC) Antonia Pew (CC) George E. Berger, PE. (PC) Harold Rosen Associates, PC. Markt Restaurant (PC) 
CBS, Inc. (E) Prudential Securities Francois & Susan de Menil (CC) The Polen Foundation (E) Geoffrey C. Bible (PC) Adrienne Harris & Cathy-Ann Martine (PC) John C. Simons (PC) 
Liz Claiborne Inc. Quebec Government House Ms. Susan S. Egan (E) John M. Powers Jr. (CC) Frederick Bland/Bever Blinder Robert Sklar (PC) Dr. Monica Meneii-Kinberg The Sirus Fund (PC) 
Columbus Construction Corp. James E. Robison Foundation Empire City Iron Works Prince Carpentry, Inc. Belle (E) Mr. and Mrs. Gilbert W. PH.D. & Jud Kinberg (PC) Mary Richie Smith (PC) 
Cosentini Associates Mr. & Mrs. Theodore C. Christina Enriquez-Bocobo & Pryor Cashman Sherman & Michael R. Bloomberg (PC) Harrison Martin & Selma Mertz (PC) Stephen R. Smith & 
Credit lndustriel et Commercial Rogers (CC) Cody Smith (CC) Flynn LLP The Bloomingdale's Fund of Mr. Charles Heilbronn Donald & Gwen Arner Ford Rogers (PC) 
Ms. Anne Delaney (E) (NS) Billy Rose Foundation, Inc. Federal Electrical Supply Rajika & Anupam Puri (PC) the Federated Department Ms. Molly K. Heines & Moffat (PC) Mr. James Sollins (E) (PC) 
Deloitte & Touche LLP Mr. & Mrs. Richard J. Corporation Regal Cinemas Stores Foundation Thomas J. Moloney Charles Monheim (PC) Liliane & Jose Soriano (PC) 
Beth Rudin DeWoody (CC) Schwartz (NS) Ronald E. Feiner, Esq Ms. Dina Reis (CC) Sallie & Martin Blumenthal (PC) Cheryl Henson (PC) Barbara Mosbacher Annaliese Soros (PC) 
Edwards and Zuck, P.C. Securities Industry Neil Feldman (CC) Anne S. Richardson Etta Brandman, Esq. (PC) Marieluise Hessel (PC) MRA Engineering Emily & Jerry Spiegel (E) 
Lisa & Sanford Ehrenkranz/ Automation Corporation Ms. Edith Ferber (CC) Charitable Trust H.K. Brodie, M.D. (PC) Barbara Hoffman (PC) N&W Electrical Appliances Ms. Nancy Bressler Starn (PC) 

Nina W. Werblow Charitable Shakespeare & Co Booksellers Joan Fields (E) (CCl Ripco Rea l Estate IV Corp. (E) Ms. Jane Brody & Mr. Richard Joel S. & Lily M. Hoffman (PC) Roger D. Netzer & Zygmunt Staszewski (PC) 
Trust (NS) Showman Fabricators, Inc. Ronald Finkelstein (CC) The Jerome Robbins Engquist Mr. Steven L. Holley (PC) Frances Campbell Tate Access Floors, Inc. 

Ericsson, Inc. Elizabeth Sidamon-Eristoff (NS) Peter Fitzpatrick (CC) Foundation, Inc. Robert & Julie Jensen Jane Holzka & Mark Winther (E) Tayla Nevo-Hacohen (E) (PC) Frederieke Sanders Taylor (PC) 
Fiduciary Trust Company Seth Sprague Educational and Arthur & Susan L. Fleischer (PC) Bryan (PC) John & Karen N. Horn (E) (PC) Ms. Jane F. Nishimura (E) Juliet Taylor & James Walsh (PC) 

International Charitable Foundation Norman & Terri Buchan (PC) Ms. Pamela Howard (PC) Helen G. & Peter Norfleet Topco Inc. 

32 33 



ThP Campaign for BA 1\11 
David Toscano (PC) 
Treasurers & Ticket Sellers 

Union Local 751 (PC) 
Calvin Tsao, Tsao & McKown 

Architects (PC) 
Tucci Equipment Rental Corp. 
Sue Erpf Van de Bovenkamp 

(PC) 
Virga Commercial 

Contractors Inc. 
Raymond W. Wagner (PC) 
Mr. & Mrs. William E. 

Wal lace Jr. 
Terilynn & Jeff Walsh (E) 
Joan Waricha (PC) 
WDF/Greene 
Weidlinger Associates 
Weiskopf & Pickworth 

Consulting Engineer 
Mr. Allen Weitzman 
Ms. Tracy A. White (PC) 
Wilde Associates Of NY LTD 
Susan R. Witter (PC) 
Wolkow Braker Roofing Corp. 
Irene Worth (PC) 
Mary Anne & Richard Yancey 

(E) (PC) 
Ms. Joan P. Young 
Matthew & Myra 

Zuckerbraun (E) (PC) 

$1,000 or more 
Kenneth & Diana Adams 
Alfa Mechanical Corp. (E) 
American Chai Trust 
Mr. Frank B. Arisman 
Ms. Sarah Jean Avery 
Philip Baloun 
Ms. Hyatt Bass 
Ms. Patricia A. Bell 
Ms. Carol Bellamy 
Bellkey Maintenance Corp. 
Big Apple Wrecking & 

Construction Corp. 
Mr. Jeffrey B. Bishop 
David Bither & Elizabeth Bailey 
Frederick Bland/Beyer Blinder 

Belle (E) 
Mr. James P. Bodovitz 
Ms. Ghislaine Boulanger & 

Mr. Charles Kadushin (E) 
Mr. Edward R. Bradley Jr. 
Ms. Cecilia M. Brancato 
Ms. Sally R. Brody (E) 
Bryn Mawr Contracting Inc. 
Mr. & Ms. Robert Buckholz & 

Li Fontaine 
Buhl Foundation, Inc. 
Bullet Electric, Inc. 
Capezio-Ballet Makers 

Dance Foundation 
The John R. & Dorothy D. 

Caples Fund 
Casey Systems, Inc. 
Marshall and Maureen Cogan 
Mr. Edwin C. Cohen 
Eric Colombe! (E) 
Columbus Construction Corp. 
Ms. Janice Coughlan 
Constans Culver Foundation 
Hon. Mario M Cuomo 
The Cygnet Foundation Inc. 
Lane Czaplinski & 

Jackie Davis 

34 

John S. & Lois D'Aiimonte 
Mr. Paul Daniels 
Mr. Peter Davenport 
Tony & Lawrie Dean 
Ms. Cecile Defforey 
Mr. & Mrs. Richard K. 

DeScherer 
Hester Diamond & Ra lph 

Kaminsky (E) 
The DiPaolo Foundation 
JoAnn & Peter Dolle (E) 
Cory & Bob Donnalley (E) 
David Dorfman Dance 

Company 
Mr. Richard Dow & 

Ms. Maggie Flanigan 
Marie V. Driscoll 
Francisco Duque (E) 
Ms. Lauren Effron 
Mr. Christopher J. Elliman 
Ms. Constance C. Ellis 
Joan & Peter Faber 
James & Anna Fantaci 
Dr. Michael B. First & 

Susan G. Babkes (E) 
Sally & John J. Forrest 
French & Parrella Associates 
French Government 

Tourist Office 
Bea Friedland 
Michael Fromm 
Mr. Paul A. Gangsei 
Mr. & Mrs. Steven J. Gartner 
Mr. Nelson D. George 
Michael Gilsenan (E) 
Ms. Virginia P. Gliedman (E) 
Mrs. Barbara Goldfarb-

Tepperman 
Ms. Milene Golzer 
Mr. I. Michael Goodman & 

Ms. Judith Uman 
Mr. & Mrs. Wil liam J. Grant Jr. 
Greenberg Farrow Architecture 
Mr. Francis Greenburger & 

Ms. Judy Wil lows 
Ruth & Elliot Gruenberg (E) 
Ms. Karoly Gutman (E) 
Mr. & Mrs. Ronald Guttman 
Mrs. Gunilla N. Haac 
Mr. & Mrs. Scott M. Hand 
Mr. & Mrs. Peter J. Hanlon 
Mr. & Mrs. Edward Hansen 
Ms. Adria S. Hillman 
Harry G. Hives & Max Quinn (E) 
Ms. Judith M. Hoffman 
Pamela J. Hailes (E) 
Mr. David D. Holbrook 
Mr. Alexander F. Horn 
Ms. Consuela Hudgins (E) 
The Robert J. Hurst 

Foundation 
Phyllis S. Hyde M.D. & 

Jan Thomas Hyde 
Jaffe Holden Scarbrough 
Mr. & Mrs. Wi lliam H. Janeway 
Ms. Penelope Jay 
Mr. & Mrs. Wm. Mitchel l 

Jennings Jr. 
Mr. T. Radey Johnson & 

Ms. Jane Platt 
Mrs. Dorothy Louise Johnston 
Mr. Peter Judd 
Judith Kessler (E) 

Ms. Christine M. Kim 
KING'S FOUNTAIN 
Mr. Leonard M. Klehr 
Kleinknecht Electric 

Company, Inc. 
Mr. & Mrs. Martin B. Klotz 
Betty & Arthur Kowaloff 
Phyllis Kriegel (E) 
Lebowitz/Gould/Design Inc. 
Robert E. Lee Ill (E) 
Anna & Jonathan Lehman 
Ms. Sue Lehmann 
Mr. Julius Leiman-Carbia 
Ms. Kate D. Levin & 

Mr. Mark di Suvero 
Mr. Ronald Levin 
Mr. JeffreyS. Lewis 
Liberty Electrical Supply Co, Inc. 
Mr. Robert F. Lide 
Robert W. & Carol Linn 
Ms. Bobye List 
Mr. Howard M. Lorber 
The Lowell 
Luseberia Construction Inc. 
John R. MacArthur & 

Renee N. Khatami 
Mr. Earle Mack 
Wil liam & Phyllis Mack 
Macro Consultants 
Ms. Kelly Maginnis & 

Mr. Thomas Gelb 
Connie Maneaty & 

Stephen Carter 
Mr. & Mrs. David J. McCabe 
Dr. James & Jane McGroarty 
Ment Bros. Iron Works Co. 
Metro Masonry Inc. 
Joanna M. Migdal (E) 
Ms. Elizabeth Monaco 
Mr. & Mrs. Winthrop R. Munyan 
Ms. Jane F. Nishimura 
John & Bonnie Nuzum 
David C. Olstein 
Mr. Hank O'Nea l & 

Ms. Shelley Shier 
The Moses L. Parshelsky 

Foundation 
Sandy & Steve Perlbinder (E) 
Penguin Putnam Inc. 
Sandy & Steve Perlbinder (E) 
Philip Habib Associate, P.E. 
Henry Pillsbury & 

Barbara Watson 
Podell Rothman Schechter 

& Banfield 
Ms. Linda Noch lin Pommer 
Mr. & Mrs. Paul M. Poster 
Hal & Judy Prince 
The Prudential Foundation (E) 
Mr. Donald Redfern 
Arthur W. Reed (E) 
Douglas P. Reetz (E) 
Mr. Larry G. Remmers (E) 
Peter & Susan Restler 
Ms. Nancy Roblee Richardson 
Ms. Joumana Rizk (E) 
John F. Roche (E) 
The Rockefeller Group 
Rockmor Electric 

Enterprises, Inc. 
Alvin J. Rockwell 

Charitable Trust 
Mr. Paul Rogers 

Mr. Benito Romano 
Connie & Ted Roosevelt 
Andre Spears & Anne Rosen (E) 
Mr. Philippe M. Salomon & 
Ms. Pau la J. Muel ler 
Davy Rosenzweig (E) 
Mr. Philippe M. Salomon & 

Ms. Paula J. Mueller 
Mr. Larry Sauer (E) 
Ms. Anne M. Saunier (E) 
Mr. Jonathan Scheuer & 

Ms. Debra Granik 
Peter W. Schmidt, Esq. 
Mr. & Mrs. Irwin 

Schneiderman (E) 
Schoor DePalma 
Douglas & Mary Anne Schwalbe 
Mr. Tad Sennott 
Ms. Ann Settel (E) 
Mrs. Louise Seymour (E) 
Rosamond Shannon 
Ms. Manya Shapiro 
Marilyn Shapiro 
Mr. Leonard Shaykin 
Michael E. Sherman (E) 
Professor Stuart Sherman Sr. 
Mr. & Mrs. Arthur T. Shorin 
Ms. Georgia Shreve 
Ellen F. Silverstein M.D. 
Mr. Jack L. Simmons 
Mr. Michael Skolnik 
Ms. Ellynne Skove 
The Slavin Foundation 
Harry J. Smith Jr. (E) 
Mr. & Mrs. Rich Somerby 
Sonnabend Gallery, Inc. 
Ms. Anne Sopher 
Mr. & Mrs. Laurence T. Sorkin 
Ms. I rene Speiser 
Barbara H. Stanton 
Mr. Oliver M. Stevens 
Frank Strick Foundation 
Mr. Wil lard B. Taylor 
Mr. Frederick J. Tetzeli 
Mr. & Ms. Robert Thomas 
Ms. Susan Jane Thomas & 

Mr. Steven Hutchinson (E) 
Sandra J. Thomson 
Lisa Trollbeck (E) 
Urban Substructures, Inc. 
Bernardette Vaskas 
Ms. Suzanne Vega 
Mr. Stuart Venner & 

Ms. Grace Chang 
W. & W. Glass Products, Inc. 
Raymond W. Wagner 
Otto and Fran Walter Foundation 
Mr. Franklin J. Walton & 

Ms. Callie J. Herzog 
Mr. George H. Waterman Ill 
Esther Redmount/ 

Harry Wh ite (E) 
Mr. & Mrs. Earl D. Weiner 
Ms. Jill Weinstein 
Linda Cheverton Wick (E) 
Mr. Walter J. Wi lkie 
Ms. Mary Ellen Williams 
Ms. Linda K. Wood (E) 
The Zeitz Foundation 

Listing as of Apri/18, 2001 

Upcoming BA 1\11 
Summer 2001 Events 

BAM R&B Festival at MetroTech 
June 7 Ben E. King+ June 14 Fonte/la Bass 
June 21 Leon Russell+ June 28 Angelique Kidjo 
July 5 Johnnie Johnson+ July 12 Jerry Butler 
July 19 Clarence Carter+ July 26 Third World 

Aug 2 Little Milton + Aug 9 Felix Cavaliere 

Concerts in the Parks 
Fort Greene Park: July 10 Jerry Butler+ July 17 Clarence Carter 
Ju ly 24 Third World+ July 31 Little Milton 
Brower Park: July 11 Jerry Butler+ July 18 Clarence Carter 
July 25 Third World 
Von King Park: July 12 Jerry Butler+ July 19 Clarence Carter 

BAMcafe Live July highlights 
July 6 Tracie Morris+ July 13 Morley 
July 20 Helga Davis +July 27 JUCA 

BA 1\/lci nPm;:dpk 
BAMcinematek at BAM Rose 
Cinemas features daily screen­
ings of classic American and 
foreign films, documentaries, 
retrospectives, and festivals . 

Village Voice Best 
Undistributed Films and 
Best Films of the Year 
7/1 Wen Jiang 
Devils on the Doorstep 
7/7-7/9 Jia Zhang-ke 
Platform 
Q&A: 7/7 post-5pm show 

7/14 Aleksei German 
Khrusta lyov, My Car! 
7/15 & 16 Jia Zhang-ke 
Xiao Wu 
7/21 & 22 Chantal Ankerman 
La Captive 

Contemporarv Samurai 
Filmmaking: A Tribute to 
Kinji Fukasaku 
7/5 Under the Fluttering 
Military Flag 
7/6 Battle Royale 
7/10 Japan's Violent 
Gangs- Boss 

Seven Samurai 

7/11 Modern Yakuza 
7/12 Gambler-Foreign 
Opposition 
7/13 Black Lizard 
7/17 High Noon for Gangsters 
7/19 Graveyard of Honor and 
Humanity 
7/20 Wolves, Pigs & People 
7/24 Shogun's Samurai 
7/26 Yakuza Burial 
7/27 Battles without Honor 
and Humanity 

BAMcinematek Favorites 
7/2-4 Akira Kurosawa 
Seven Samurai 

Call 718.636.4100 or visit 
www.bam.org for details 

Gregg Araki 
7/23 Splendor 
7/30 Nowhere 

Selections of the 2001 
New York Lesbian and 
Gay Film Festival 
7/28 & 29 

The Sound of Silents 
From the Library of Congress 
collection to live piano by 
Donald Sosin 
7/25 Victor Schertzinger 
Redskin 

BAMcafe Dinner & Movie $30 
Tickets ava ilable one week 
prior to screening. Ca ll 
718.777.FILM (order by 
"name of movie" option} or 
visit www.bam.org. 

BAMcinematek infoline: 
718.636.4157 Programs and 
showtimes subject to change. 
Check within three days of 
screenings to confirm. 
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Brooklyn Academy of Music is home to three separate not-for-profit 
performing arts institutions: Brooklyn Academy of Music, Brooklyn 
Philharmonic, and 651 ARTS. 

BAM is America 's oldest perform ing arts center. Since 1861 it has been a 
focus of cultural activity in Brooklyn and New York City. After the first facility 
at 1 7 6-194 Montague Street burned to the ground on the morning of 
November 30, 1903, plans were made to rebuild at the edge of Brooklyn's 
business district in the fashionable neighborhood of Fort Greene. 

The arch itectura l firm of Herts and Tallant, already responsib le for the New 
Amsterdam, Liberty, and Lyceum theaters in Manhattan , was selected to 
create a Beaux Arts monument for Brooklyn . The cornerstone was laid at 
30 Lafayette in 1906, and a series of opening events were held in the fall 
of 1908, culminating with a grand ga la evening featuring Geraldine Farrar 
and Enrico Caruso in a Metropolitan Opera production of Gounod 's Faust. 

After World War II , Brooklyn Academy of Music decl ined as its audience 
moved elsewhere. Language classes and martial arts instruction were booked 
into performance spaces. By the time Harvey Lichtenstein was appointed 
director in February 1967, the programs and facilities needed revitalization . 
During the 32 years that Mr. Lichtenstein was at the helm, BAM experienced 
a complete renaissance, highlighted by the creation of the Next Wave Festival 
in 1983 and the BAM Majestic Theater in 1987. Upon his retirement in June 
1999, the Majestic was renamed the BAM Harvey Lichtenstein Theater. 

The Brooklyn Philharmonic is the resident orchestra of Brooklyn Academy 
of Music, performing at the BAM Howard Gilman Opera House and BAM 
Harvey Theater five weekends each season. In add ition, some 10,000 
Brooklyn school children hear the orchestra's free educationa l concerts 
each year. 

Robert Spano became the orchestra's fourth music director in 1996. Under · 
his direction the Brooklyn Philharmonic has emerged as one of New York's 
preeminent music ensembles and continues to discover new repertoire. 
Critics have consistently praised the quality of the Brooklyn Philharmonic's 
performances, programming, and creative concert presentations. The 
orchestra has presented more than 100 premieres at BAM since it was 
founded in 1954 by Siegfried Landau. Lukas Foss, music director from 
1971-90, is now conductor laureate. Dennis Russell Davies served as 
music director from 1991-96. 
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651 ARTS develops, produces, and presents arts and cultural program­
ming grounded in the African Diaspora , with a primary focus on contem­
porary performing arts. 651's music, theater, humanities, and residency 
programs take place at the BAM Harvey Theater and many other Brooklyn 
venues in order to help build the arts throughout the borough. Since its 
founding in 1988, 651 has showcased distinctive artists, inc luding 
Abbey Lincoln, Spike Lee, Terry McMillan , Tito Puente, and Max Roach , 
among many others. 651 first attracted national attention with its land­
mark festival, 100 Years of Jazz and Blues , and has also proudly pre­
sented and produced such programs as Anna Deavere Smith's Fires in the 
Mirror and Donald Byrd's The Harlem Nutcracker. 

Photos (top to bottom): The first BAM, the current BAM facility circa 1920, the BAM Harvey 

Uchtenstein Theater, Robert Spano by Michael Darter, Donald Byrd's Jazz Train by Julie Lemberger 

(continued from page 200) 

CHOREOGRAPHY/L.A. GEFFEN PLAY­
HOUSE. PEW/TCG NATIONAL THEATRE 
ARTIST RESIDENCY GRANT 1995. THE 
FIREBUGS, DIRECTED/CHOREO­
GRAPHED 1995/GUTHRIE THEATER. 
NATIONAL DANCE RESIDENCY PROJECT 
GRANT 1996. THE FIRST PICTURE 
SHOW, WRITTEN W/AIN GORDON/COM­
MISSIONED BY MARK TAPER FORUM/ 
A.C.T., DIRECTED/ CHOREOGRAPHED/ 
1999. AUTOBIOGRAPHY OF A LIAR/ 
COMM ISSIONED/DANSPACE/1999. 
PASTFORWARD/WRITTEN/ DIRECTED/ 
WHITE OAK DANCE PROJECT/COMMIS­
SIONED/2000. FAMILY$DEATH@ 
ART COMedy/COMMISSIONED/ 
DANSPACE/2001. Currently working on 
PRIVATE LIVES OF DANCERS/PART ONE 
(Danspace/Jan/2002), an adaptation of 
HE WHO GETS SLAPPED/w/dramaturg 
James Lewis (Theatre for a New 
Audience/spring 2003)/THE CHAIRS 
(BAM/fall 2003) for a two-year celebration 
of 25 years of the Pick Up Co., ten years 
of Ain Gordon as associate director and 40 
years of being married to and working with 
Va Ida Setterfield. 

Deborah Hay, born in Brooklyn in 1941, 
grew up dancing and was an early partici­
pant in Judson Dance Theater. In 1964 
she danced with the Merce Cunningham 
Dance Company. Hay left New York in 
1970 to live in a community in northern 
Vermont. Her daughter Savannah was 
born one year later. It was here that she 
began to follow a rigorous daily perform­
ance practice which continues to inform 
her as a student, teacher, and dancer. In 
1976 she moved to Austin, Texas. From 
1980 through 1996 she conducted 15 
annual large group workshops, each last­
ed four months and culminated in public 
performances. The group dances became 

the fabric for her solo performance reper­
tory. Her book Lamb at the Altar: The 
Story of a Dance, Duke University Press, 
1994, documents that unique creative 
process. Her third book, My Body, The 
Buddhist, was recently published by 
Wesleyan University Press. Hay received a 
1983 Guggenheim Fellowship in 
Choreography and numerous National 
Endowment for the Arts Choreography 
Fellowships. She was also the recipient of 
a 1996 Rockefeller Foundation Bellagio 
Fellowship and this year she received a 
National Dance Project Touring Grant from 
the New England Foundation for the Arts. 
She tours extensively as a solo performer 
and teacher. 

Steve Paxton teaches, performs, and chore­
ographs mainly in Europe and the United 
States. His technical background includes 
study of modern dance, classical dance, 
yoga, Aikido, T'ai Chi Chuan, and 
Vipassana meditation. He was an early 
member of the Merce Cunningham Dance 
Company, one of the founders of the 
Judson Church Dance Theater, Grand 
Union (both United States), and 
Touchdown Dance (for the visually disabled, 
United Kingdom), and he instigated Contact 
Improvisation. He has used grants from 
Change, Inc. (1972), the Foundation for 
the Performance Arts and the award from a 
Guggenheim Fellowship (both 1996) to 
support this research. He has received two 
Bessie Awards and is a contributing editor 
for Contact Quarterly Movement Journal, a 
vehicle for moving ideas. 

Yvonne Rainer was born in San Francisco 
in 1934. She trained as a modern dancer 
in New York from 1957 and began to 
choreograph her own work in 1960. She 
was one of the founders of the Judson 
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Dance Theater in 1962, the genesis of a 
movement that proved to be a vital force 
in modern dance in the following 
decades. Between 1962 and 1975 she 
presented her choreography throughout 
the United States and Europe, notably on 
Broadway in 1969, in Scandinavia, 
London, Germany, and Italy between 
1964 and 1972, and at the Festival 
d'Automne in Paris in 1972. In 1968 she 
began to integrate short films into her live 
performances, and by 1975 she had 
made a complete transition to filmmaking. 
Some of her better-known dances and 
theater pieces are Terrain (1963), The 
Mind Is a Muscle (1966- 68), 
Continuous Project- Altered Daily 
(1969-70), WAR (1970), and This is 
the story of a woman who .. . (1973) . 
More recently the Baryshnikov Dance 
Foundation commissioned After Many a 
Summer Dies the Swan, which had its 
New York premiere at BAM in June 
2000. Since 1972 Rainer has completed 
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seven feature-length films, beginning with 
Lives of Performers and more recently 
Privilege (1990, winner of the 
Fi I m makers' Trophy at the 1991 
Sundance Film Festival, Park City, Utah, 
and the Geyer Werke Prize at the 1991 
I nternationa I Documentary Fi I m Festiva I 
in Munich) and MURDER and murder 
(1996, winner of the Teddy Award at the 
1997 Berlin Film Festival and Special 
Jury Award at the 1999 Miami Lesbian 
and Gay Film Festival). All of her films 
have been shown throughout the United 
States and at major international film 
festivals . She is the recipient of numerous 
awards and fellowships, notably two 
Guggenheim Fellowships, a MacArthur 
Fellowship, a Wexner Prize , seven NEA 
awards, three Rockefeller Fellowships, 
and four Honorary Doctorates. Her 
latest book, A Woman Who ... : Essays, 
Interviews, Scripts, was published 
by Johns Hopkins University Press 
in 1999. 

\A/bo'c:. \A/bo 
Collaborator Biographies 

Charles Atlas (videotape sequences) has 
been making films and videos since 
1970. His film and video work has 
ranged from directing feature-length docu­
mentaries to making media/dances to cre­
ating multi-channel video installations. 
His 15-channel video installation The 
Hanged One was shown at the Whitney 
Museum in January-March 1997. His 
most recent film was an international 
television co-production, Merce 
Cunningham: A Lifetime of Dance 
(2000). Atlas is the recipient of three 
New York Dance and Performance Awards 
(Bessie) . The most recent (1998) was in 
recognition of the video collages he makes 
for the monthly event Martha @ Mother 
in New York City. 

Jim Lewis (dramaturg) received Tony and 
Drama Desk Award nominations for Best 
Book for a Musical for his adaptation of 
Gabriel Garcia Marquez' Chronicle of a 
Death Foretold (Broadway, 1995). Also 
with Graciela Daniele, he adapted 
Dangerous Games (Broadway, 1990), 
and the off-Broadway sensation Tango 
Apasionado (Westbeth, 1988). He 
created the titles and narration for the 
Bessie Award- winning dance/opera, by 
Philip Glass and Susan Marshall, Les 
Enfants Terribles (BAM , 1996). His trans­
lation of lonesco's The Chairs has been 
produced regionally. He also served as 
production dramaturg on numerous proj­
ects, including Anna Deavere Smith's 
House Arrest, Bill T. Jones' Dream On 
Monkey Mountain, the WOZA AFRIKA 
Festival at Lincoln Center, and last sea­
son's OBIE Award- winning production of 
Granville-Barker's Waste. Lewis was pro­
gram director for the American Center 

(Paris) and has been the resident dra­
maturg at the Guthrie (MN), Second Stage 
(NYC), and INTAR (NYC) theaters . 
Currently he is working on several operas: 
Purcell's Dido and Aeneas, directed by 
Shi-Zheng Chen (Spoleto 2001 ), and Lou 
Harrison's Young Caesar, directed by Bill 
T. Jones (Lincoln Center Festival, 2002), 
as well as a new adaptation of Ibsen's 
Lady from the Sea (lntiman, 2001). 

Peter Moore (photographer) ( 1932- 93) 
began his career as assistant to the great 
industrial photographer 0. Winston Link in 
the 1950s and eventually became senior 
technical director of Modern Photography 
magazine from 1978to 1989. However, 
he is best known for his photo journalism 
covering the startling avant -ga rde perform­
ances that took place beginning in the 
1960s, including Fluxus, happenings, 
and Judson Dance Theater. During more 
than 30 years of documenting these 
events, Moore amassed an unparalleled 
archive of several hundred thousand 
images, selections of which have been 
published and exhibited internationally. 
In 2000 Distributed Art Publishers issued 
a book of his never-publicly-seen 
photographs of another milestone of the 
60s: the four-year demolition of New 
York's architectural masterpiece, 
Pennsylvania Station. 

Jennifer Tipton (lighting designer) is well 
known for her work in theater, dance, and 
opera. Her work in opera includes 
Glyndebourne's Marriage of Figaro, Cosl 
fan tutte, and Don Giovanni; Santa Fe 
Opera 's production of Henze's Venus and 
Adonis; and Dead Man Walking for the 
San Francisco Opera. The production of 
Hansel and Gretel that she lit for the 
Welsh National Opera was recently 
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awarded a Laurence Olivier Award in 
London. Her recent work in dance 
includes Paul Taylor 's Fiends Angelical 
and Dandelion Wine , Twyla Tharp's The 
Beethoven Seventh for New York City 
Ballet, and Trisha Brown's El Trilogy. In 
theater her recent work includes a 
musical version of James Joyce's The 
Dead at the Ahmanson Theater in Los 
Angeles, Wallace Shawn's The Designated 
Mourner, and North Atlantic for the 
Wooster Group. Tipton also teaches 
lighting at the Yale School of Drama. 

Dancer Biographies 

Raquel Aedo was 
born in Miami, 
Florida, where she 
trained with Gerri 
Karuncho and went 
on to attend the New 
World School of the 
Arts. She has per­

formed with the Ballet Theater of Miami 
and the Frederick Bratcher Contemporary 
Dance Company. Since coming to New 
York in 1991, she has studied at the 
Merce Cunningham Studio and toured 
with Douglas Dunn and Dancers from 
1992 to 1994. She joined White Oak 
Dance Project in 1994. 

Mikhail Baryshnikov 
was born in Riga, 
Latvia, to Russian par­
ents. He began study­
ing ballet in Riga and, 
after a few years, was 
accepted by the 
Vaganova School in 
Leningrad, where he studied under the 
renowned teacher Alexander Pushkin. At 
age 18 he entered the Kirov Ba I let as a 

40 

soloist and remained with the company 
from 1968 to 197 4, when he left Russia. 
From 1974 to 1979, he danced with bal­
let and modern companies around the 
world . He was a principal dancer with the 
New York City Ballet from 1979 to 1980, 
and from 1980 until 1989 he was artistic 
director of American Ballet Theatre. In 
1990, with Mark Morris, Mr. Baryshnikov 
founded White Oak Dance Project. He is 
the 1997 recipient of a New York Dance 
and Performance Award (Bessie). He 
received both the Kennedy Center Honor 
and the National Medal of Arts in 2000. 

Emily Coates trained 
at the Pittsburgh 
Ballet Theater School 
and the School of 
American Ballet. 
In 1992 she was 
awarded the SAB 
Mae L. Wien Award 

for Outstanding Promise and joined the 
New York City Ballet, where she danced 
in works by George Balanchine, Jerome 
Robbins, Peter Martins , Angelin Preljocaj , 
among others. In 1998 she left to study 
at the Merce Cunningham School and 
joined White Oak Dance Project. This is 
her third season with the company. 

Jennifer Howard was 
born in Boston and 
raised in New 
Hampshire. She began 
her training at the 
Boston Ballet School 
and was then certified 
A.R.A.D. at Ballet Arts 
under the direction of Mimi Ferrell. She 
graduated from St. Paul's School and 
moved to New York to attend The Juilliard 
School. Howard has been a member of 
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the FELDS BALLET/NY, Twyla Tharp's 
company THARP!, and the Lucinda Childs 
Dance Company. She has worked as a 
freelance artist with Kraig Patterson, 
Unterwegs Theater in Heidelberg, 
Germany, and Douglas Dunn. This is her 
first season with White Oak Dance Project. 

Rosalynde LeBlanc 
was born in Baltimore, 
Maryland, where she 
began dancing at the 
Peabody Preparatory. 
She received a bache­
lor of fine arts degree 

in dance in 1994 from the State University 
of New York at Purchase. In 1993 LeBlanc 
began her professional career dancing with 
Bill T. Jones in the duet Shared Distance. 
She remained with the Bill T. Janes/Arnie 
Zane Dance Company until 1999 and 
then joined White Oak Dance Project in 
October of that year. Currently she studies 
dance with Christine Wright and voice with 
Ridley Chauvin. 

Michael Lomeka was 
born in the Philippines 
and began dancing in 
the island of Guam 
under the direction of 
Teri Knapp. He was 
accepted into The 
Juilliard School, under 
the direction of Benjamin Harkarvy, where 
he performed in works by Jose Limon , 
Agnes de Mille, and Paul Taylor. Upon 
graduation he joined the Broadway com­
pany of The King and I and also has been 
a part of the Broadway production of A 
Christmas Carol, choreographed by Susan 
Stroman. Lomeka toured with White Oak 
Dance Project in 1998 and returned in the 
fall of 1999. 

Emmanuele Phuon 
is French-Cambodian. 
She was raised in 
Asia where she 
studied trad itiona I 
Cambodian dance 
and ballet. In New 
York she has 

danced with the Elisa Monte Dance 
Company from 1989 to 1994, the Kevin 
Wynn Collection, Buglisi/Foreman Dance , 
and Martha Clarke's production of Orfeo 
for New York City Opera. She joined 
White Oak in 1995. 

Keith Sabado was 
born in Seattle , 
Washington . He 
moved to New York 
in 1978 and danced 
with several modern 
dance companies, 
among them the 
companies of Pearl Lang, Pauline Kaner, 
Hannah Kahn, Jim Self, and Rosalind 
Newman. From 1984 to 1994 he was a 
member of the Mark Morris Dance Group, 
and in 1988 he received a New York 
Dance and Performance Award (Bessie). 
From 1994 to 1997 he performed with 
the White Oak Dance Project. He also 
danced the role of Klinghoffer in the Peter 
Sellars/John Adams opera The Deathof 
Klinghoffer and appeared in the New York 
City Opera production of Orfeo, directed 
by Martha Clarke. Most recently he was a 
member of the Lucinda Childs Dance 
Company during its 25th-anniversary 
year, in which the company appeared 
at BAM. 
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WHITE OAK DANCE PROJECT 

Artistic and Fundraising Consultants Sam Miller, Suzanne Weil 
Assistant General Manager Huong Hoang 

Production Manager Greg Rowland 
Lighting Supervisor Les Dickert 
Community Outreach Programs Director Nancy Duncan 
Assistant to the Director Karen Graham 
Stage Manager Lisa Porter 
Company Manager Meg Kowalski 
Wardrobe Supervisor Deanna Berg 
Production Associate Ann-Marie Brady 
Tour Videographer Peter Richards 
Video Operator Ryan Bronz 
Sound Engineer Michael Van Sleen 
Physical Therapists Susan Edgerton, P.T. , Sandra Foschi, P. T. 
Office Assistant Nicole Cousineau 
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Scramble. Photo: Stephanie Berger 
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Our deep appreciation to Suzanne Wei/ and Sam Miller who have been our guides throughout this 
project. Also to Joe Melillo, who has been unconditionally supportive. 

Also many thanks to Bruce Allardice for his support and counsel. 

We thank the staff at BAM and Ellen Jacobs Associates for their committed work. 

The Baryshnikov Dance Foundation is supported, in major part, by The Howard Gilman 
Foundation. Our heartfelt thanks to Natalie Moody and the wonderful staff at 
The Howard Gilman Foundation. 

Funding for the creative costs of Yvonne Rainer's dances was provided by James H. Duffy in 
memory of his late wife, Martha Duffy. 

Additional funding by The Danny Kaye & Sylvia Fine Kaye Foundation, and Merrill Lynch & Co. 

The video component of PASTForward was made possible by a grant from the National Initiative to 
Preserve America 's Dance (NIPAD), a program under the umbrella SAVE AS: DANCE, underwritten 
by the Pew Charitable Trusts and administered at Dance/USA. 

New works created by David Gordon, Deborah Hay, and Yvonne Rainer have been commissioned 
by The Baryshnikov Dance Foundation for White Oak Dance Project. 

The archival dance. images seen this evening were photographed by Peter Moore and provided 
courtesy of Barbara Moore I Bound & Unbound. 

Photos by Peter Moore © Estate of Peter MooreNAGA, NY, NY. 

Costume construction for Whizz and Foray Foret by Carelli Costumes Inc. 
And always, thanks to Arthur and Barbara Matera . 

New York Press Representative Ellen Jacobs Associates 
Legal Counsel Lawrence Shire, Grubman lndursky & Schindler, P.C. 
Accountant Bruce Nadell, Padell Nadell Fine & Weinberger 
Travel Arrangements Ilene Furgang Travel Service 
Consulting Orthopedist William G. Hamilton, M.D. 

Henryk Mikolaj Gorecki's Concerto for harpsichord and strings used by arrangement with 
G. Schirmer, Inc., agents in the United States for J&W Chester/Hansen London Ltd ./ASCAP, 
publisher and copyright owner. 
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Chair. Photo: Stephanie Berger 

We would like to thank the following community performers for 
participating in White Oak Dance Project's PASTForward: 

Elizabeth Audley 
Kwame Ayesu 
Felicia Ballas 
DaShawn Brown 
Kechea Brown 
Tyrif Brown 
Vicki Calavo 
Natalia de Campos 
Debbie Carter 
Lydia Chen 
Brett Christensen 
Jessica Desmond 
Vanessa Diaz 
Niles Ford 
Sandra Foschi 
Daman Harun 
Huong Hoang 
Terry Holmes 
Alicia House 
Brianne Hudson 
Lorraine Jacobs 
Kathy Kaw 
Shannon Kennedy-Rios 
Shavon Kennedy-Rios 
Jayme Koszyn 

List as of May 29, 2001 
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Gloria Llompart 
Anan Mahone 
DJ McDonald 
Jaque Miles 
Sameena Mitta 
Matsu Nakashima 
Berenice Noel 
Billy O'Handley 
Shoshana Polanco 
Elizabeth Reynolds 
Kimberly Reynolds 
Veronica Rodriguez 
Yari Rodriguez 
Julio Roman 
Ernestine Saloman 
Laura Silver 
Keon Smalls 
Bob Speck 
Luis Tentindo 
Thu-Lan Unsoeld 
Pablo Vela 
Bera Walker 
Sarah Whiteside 
Nicholas Yagoda 
Christina Zani 

American Ballet Theatre. James Tuggle and 
Ermanno Florio conduct a cast of international 
stars in an all-Tchaikovsky program that 
includes Balanchine's Theme and Variations, 
Rose Adagio, The Sleeping Beauty Act III, Tchai­
kovsky Pas de Deux, and the pas de deux from 
The Nutcracker. June 12-14, 22-23. Metropoli­
tan Opera House, Lincoln Center. Tickets 
$20-$135: call The Metropolitan Opera box 
office, (212) 262-6000, www.abt.org. 

Harold Arlen. The final installment in the 92nd 
StreetY's Lyrics and Lyricists series. Arlen wrote 
such standards as "Stormy Weather," "Over the 
Rainbow," and "That Old Black Magic." June 
9-11. Tickets $40: call the Y's box office at 
(212) 415-5500, www.92ndsty.org. 

Cirque Ptume: Melanges. One of the world's first 
nouveau cirque ensembles makes its United 
States debut with Melanges, a unique blend of 
t heater, dance, and circus that tells the story of 
an angel's visit to a community of earthly artists. 

STAG£BILL/SPOTLIGH 

July 10-21. Part of the Lincoln Center Festival. 
Tickets $55: call Centercharge, (212) 721-6500, 
www.Lincolncenter.org. 

Edda: Viking Tales of Lust, Revenge, and 
Family. Based on an Icelandic Legend of the 
epic battle between gods and men, Edda com­
bines the music of Benjamin Bagby's Ensemble 
Sequentia and Ping Chong's multimedia story­
telling. World premiere, co-commissioned by 
Lincoln Center Festival 2001. July 10-13. John 
Jay College Theater, Lincoln Center. Tickets 
$40: call CenterCharge (212) 721-6500. 

The Ghost Sonata. Ingmar Bergman directs the 
Royal Dramatic Theatre of Sweden in August 
Strindberg's play. June 20-24. Harvey Theater, 
Brooklyn Academy of Music. Tickets: call BAM 
ticket services, (718) 636-4100, www.bam.org; 
or Ticketmaster, (212) 307-4100. 

Falstaff. In the tiny 103-seat Amato Opera The­
atre in the East Village, Artistic Director Tony 
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DIGifAl DRAMA 

0 
ff Broadway Online (www.offbroadway 
online.com) is an invaluable resource 
in navigating the thrilling and 

diverse world of off-Broadway. Visitors to 
the Web site can search by 21 performance 
categories, title, theater company, and 
eyen neighborhood. Theatergoers can also 
cross reference the categories for a more 
exact search (e.g., a children's play in 
Brooklyn). 

The Web site is sponsored by Alliance of 
Resident Theatres/New York (or A.R.T./New 
York). The organization is designed to pro­
vide administrative and technical support 
to the theaters for the artistically diverse 
community. Founded in 1972, A.R.T./New 
York's membership now includes close to 
400 not-for-profit theaters in New York 
City. With its site, A.R.T./New York intro­
duces the public to a variety of companies 
with whose work they might have previ­
ously been unfamiliar. 

Playwright Kenneth Lonergan tlobby Hero and 
You Can Count on Me} delivered tire keynote 
address at NCurtain Call," A.R.T./New York's 
annual celebration ol oil-Broadway. Lonergan 
(right} was introduced by Iris lriglr sclroollriend 
Matthew Broderick. A transcript ol keynote 
a'ddress can be found at ollbroadwayonline.com. 

STAHBILL/SPOTliGHT 

Amato produces and conducts full-production 
operas. The audience can get up close and per­
sonal with Verdi's great anti-hero, Falstaff. 
Through June 17. Tickets $25: call Amato Opera 
box office, {212) 228 8200, for times and infor­
mation, www.amato.org. 

Tim Janis with the American Symphony 
Orchestra. Composer and performer Tim Janis, 
renowned for his emotive, uplifting instrumen­
tal compositions, joins the American Symphony 
Orchestra, conducted by Leon Botstein. Alice 
Tully Hall, Lincoln Center. June 23 at 8 p.m. 
Tickets $15-$35: call CenterCharge, (212) 721-
6500 or the Alice Tully Hall box office, (212) 
875-5050, www.americansymphony.org. 

Measure for Measure. The Public Theater kicks 
off Shakespeare in the Park with Mary Zimmer­
man's production of the Bard's comedic tale. 
June 5-28. Tickets are free, limited to two per 
person, and can be picked up at The Delacorte 
Theater in Central Park beginning at 1 p.m. on 
the day of the performance. Tickets also avail­
able at The Public Theater box office at 425 
Lafayette St. Call The Public Theater at 
(212) 539-8750 for more information, 
www. publictheater.org. 

Midsummer Night's Swing. A celebration of 
Sidney Bechet with Olivier Franc, Michel God­
zorn, and Bucky Pizzarelli. July 4 at 8:15 p.m., 
dance lesson at 6:15 p.m. Josie Robertson 
Plaza, Lincoln Center. Tickets $11: on sale on 
the Josie Robertson Plaza beginning at 6 p.m. 
on the evening of the performance. 

New York Philharmonic. The Philharmonic, 
conducted by Kurt Masur, presents the 
United States premiere of Sigfried Matthus' 
Concerto for Flute and Harp. With Fazil 
Say, piano; Robert Langevin, flute; and 
Nancy Allen, harp. May 31-June 5. Avery 
Fisher Hall, Lincoln Center. Tickets $17-$80: 
call Centercharge at (212) 721-6500 or 
the AFH box office at {212) 875-5030, 
www.nyphilharmonic.org. 

SPECIAL ADVERTISING SECTION 

PASTForward. Mikhail Baryshnikov's White 
Oak Dance Project celebrates choreographers of 
the 1960s and '70s. June 5-9. Howard Gilman 
Opera House, Brooklyn Academy of Music. Tick­
ets $65, $45, and $25: call BAM ticket services, 
(718) 636-4100, www.bam.org; or Ticketmas­
ter, (212) 307-4100. 

Paul Winter's Summer Solstice Celebrations. 
Celebrate the longest day of the year by watch­
ing the sun rise or set through the stained-glass 
windows of the country's largest Gothic cathe­
dral. Music by Grammy winner Paul Winter and 
t he Earth Band. June 15 at 7:30p.m. and June 
16 at 4:30 a.m. and 7:30 p.m. Cathedral of St. 
John the Divine, 112th St. and Amsterdam Ave. 
Tickets $20-$55: call City Tix, (212) 581-1212. 

Riverside Symphony. The symphony's final 
performance of the season features German 
pianist Jan Gottlieb Jiracek in the world pre­
miere of Anthony Korfs Old Radio Concerto for 
Piano and Orchestra. June 7 at 8 p.m. Alice 
Tully Hall, Lincoln Center. Tickets $25-$40: call 
CenterCharge, (212) 721-6500, or the Alice 
Tully Hall box office, (212) 875-5050, 
www.riversidesymphony.org. 

White Raven. Premiered at the Lisbon Expo in 
1998, this operatic collaboration between 
Robert Wilson and Philip Glass is a fantasy 
epic based on the adventures of the Por­
tuguese explorer Vasco da Gama. July 10-14. 
Part of the Lincoln Center Festival. Tickets 
$20-$90: call Centercharge, (212) 721-6500, 
www.lincolncenter.org. 

YMCA. The YMCA of Greater New York is cur­
rently registering children and teens between 
the ages of 5 and 16 years for unique educa­
tional and fun summer camp experiences at all 
19 New York City branches and 2 upstate 
branches of the YMCA. The YMCA of Greater 
New York serves 170,000 children and teens 
through programs that build spirit, mind, and 
body. Call {877) NYC-YMCA or visit 
www.ymcanyc.org for more information. + 
STAG[BILL/S POTLIGHT 

NEW YORK'S MOST POPULAR 
BBQ RESTAURANT 

Etlt6t 
BABY BACK RIBS ROTISSI-:RlE CHICKJ-:N 

Early Bird Special - $8.95 
(two full meals- some restrictions) 

132 WEST 43 STREET (6 Ave. & B'way) 

Full Service Bar • Open 7 Days • 212.221.9000 

'' .. this theatrical bistro~~ 
is a delight! 

** The New York Times 

\ 
·~ 

CI·IEZ JruKii~E ~ \ 
A Broadway Tradition 1~~· '\ \ 

o/!7' ~ 
Dinner from 5PM until lAM 
414 West 42ND Street, NYC 212•594•1925 

Hunan Park 
- Elegant Chinese Cuisine -

Recorrunended by 

mqc Ntwijork &ntta 
~and~Jb~ 

Great Chefs, Amazing Meal ...... Jan. 23, 1995 
(212) 724-4411 

Special Pre- and Post-Show Dinner 

Moderate Price • Beautiful Sidewalk Cafe 
235 Columbus Avenue 

Near Lincoln Center (bwt. 70th & 7lst) 

~'t~J'* ~~~.t~ 

Jt ~ Ill 
Before , After, or Instead of Lincoln Center 

Enjoy a Good Meal at 

EMPIRE SZECHUAN 
Superb Chinese Cuisine Since 1976 
" ... it is like designer chinese food" 

-The New York Times 

AUTHENTIC JAPANESE CUISINE 
& SPECIAL 50% OFF FRESH 

SUSHI & MAKI 
Sun ., Mon. , Tues., 11am -1am • Wed.- Sat. , 11am - 2am 

193 Columbus Ave. (68th & 69th) (212) 496-8778 
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BAM 2001 Spring Season is sponsored by Alberto Vilar 

Honorary Chairman, BAM Opera 

P H 1 L 1 P M o R R 1 s Leadership support for the BAM 
c o M P A N 1 E s 1 N c. Spring Season 

BAM Theater sponsors 

TIME WARNER C) Fleet 

Community development programs at 
BAM are made possible through a special 
grant from 

BAM New Media Partner 

""""':::'~~~ 0 
BAMdialogues and DanceAfrica sponsor 

AT&T 

BAMfamily sponsor 

Metropolitan Life Foundation 

Officia l Broadcast sponsor 

Official Hotel 

NEW YOR~,m9tt. 

www.bam.org sponsor 

• R..QA. Interactive 

Special thanks to 

Your tax dollars make BAM programs possible 
through funding from 

• ~ f\fYSCA 

FOR~TH E 

ARTS 

The Peter Jay Sharp Foundation 
The Fan Fox and Leslie R. Samuels 

Foundation, Inc. 
The Shubert Foundation , Inc. 
The Norman & Rosita Winston 

Foundation, Inc. 
The Andrew W. Mellon Foundation 

Programming in the BAM Howard 
Gilman Opera House is supported and 
endowed by The Howard Gilman 
Foundation. 

Programming in the BAM Harvey 
Theater is supported and endowed by 
the Doris Duke Charitable Foundation . 

Spring Season supporters 
Brooklyn Borough President Howard Golden 
Brooklyn Delegation of the 

New York City Council 
Herbert E. Berman, Chair 

New York City Department of 
Cultural Affairs 

New York State Council on the Arts 
Richard B. Fisher & Jeanne Donovan Fisher 
The Starr Foundation 
The Vincent Astor Foundation 
The Horace W. Goldsmith Foundation 
The SHS Foundation 
The Gladys Krieble Delmas Foundation 
HSBC Bank USA 
Morgan Stanley Dean Witter 
The lsak and Rose Weinman 

Foundation, Inc. 
The Louis Calder Foundation 
May and Samuel Rudin Foundation, Inc. 
KeyS pan 
The Joseph S. and Diane H. Steinberg 

Charitable Trust 
Surdna Foundation, Inc. 
The Barbro Osher Pro Suecia Foundation 
Bruce C. Ratner 
Francena T. Harrison Foundation Trust 
The Harold and Mimi Steinberg 

Charitable Trust 
The Eleanor Naylor Dana Charitable Trust 
Bowne of New York 
Senator Roy M. Goodman 
Consulate General of Sweden 
Ann and Gordon Getty Foundation 
The Billy Rose Foundation Inc. 

Additional endowment funds and gifts 
The Peter Jay Sharp Fund for Opera 

and Theater 
The Andrew W. Mellon Foundation 
Michael Bancroft Goth Endowed Annual 

Performance Fund 
Lila Wallace-Reader's Digest Endowment 

Fund for Community, Educational, and 
Public Affairs Programs at BAM 

The Charles and Valerie Diker Dance 
Endowment Fund 

The Will iam Randolph Hearst Endowment 
Fund for Education & Humanities 

Leadership support for France Moves 

The Florence Gould Foundation «<t 
~CREDIT LYONNAIS 

The French Ministry of Foreign Affa irs 
through A FA A 

and the Cultural Services of the French 
Embassy 

The French Ministry of Culture and 
Communication 

Additional support: L'Oreal, Air France 

BAM Dance support 
The Harkness Foundation for Dance 
The Joyce Mertz-Gilmore Foundation 

DCA is subsidized by the Ministry of Cultu re 
and Communication-Regional Department 
for Cultural Affairs, by the City of Saint-
Den is, the Seine-Saint-Denis District and the 
lle-de-France Region. 

The National Choreographic Center of Creteil 
and Val de Marne receives financia l support 
from the French Ministry of Culture, DRAC 
lle-de-France, Conseil General du Val de 
Marne and Ville de Creteil . 

Major support for French programming in 
the BAMcafe is provided by The Lepercq 
Foundation. 

Major sponsor for BAMcafe events : 

conEdison 

Additional support: Mary Flagler Cary 
Charitable Trust; The Greenwa ll 
Foundation 

Sounds of Praise is sponsored by Stern's 
Department Stores, Atlantic Center, Brooklyn. 

Additional support for The White Devil is 
provided by P&O Australia and P&O 
Ned lloyd. 

Exclusive Airline of Hamlet 

AmericanAirlines· 

The BAM facility is owned by the City of New Yori< and is 

funded, in part, wfth public funds provided through the 

New York City Department of Cultural Affairs wfth support 

from the Brooklyn Delegation of the New Yori< City Council 

and Brooklyn Borough President Howard Golden. 
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A PROUD SUPPORTER OF 
THE BROOKLYN ACADEMY OF MUSIC. 

Ri GA DIGITAL STUDIOS 350 W. 39TH ST. NEW YORK, NY 1001 8 tel.21 2.946. 4000 ww w.rg a.com 



BA 1\/ld i rArtory 
BAM Box Office BAM Ticket Services BAM cafe Headphones 
Hours 718.636.4100 Performances and BAM offers infra-red 
M-S: 12noon-6pm General information, hours of operation listening devices for 
Sun: open on perform- single ticket, and 718.636.4139 the hearing impaired; 
ance days only from subscription sales 

Restrooms 
please inquire at the 

12noon-4pm Ticketmaster BAM Howard Gilman 
coat check room . 

Advance ticket sales 212.307.4100 Opera House: Administrative Offices 
stop one hour prior Single ticket sa les mezzanine and balcony 718.636.4111 
to curtain. Group Sales levei-H and ica pped 

BAM Patron Services 
For ticket orders of accessible: orchestra 

718.636.4182 BAM Harvey Theater 
box office opens 90 20 or more level and BAMcafe 

212.398.8383 BAM Harvey Theater: Lost & Found 
minutes prior to curtain 

800.223.7565 lobby and gallery level M-F: 9am-5pm 
on performance days. 

718.636.4133 
Student I Senior BAM bus 

Internet Orders 
Rush Information 718.636.4100 Brooklyn Philharmonic 

www. bam.org 
718.636.4100 x5 Make your reservation 718.622.5555 

Fax Orders Call to check ticket up to 24 hours prior to 
651 ARTS 

718.636.4106 availability on the day curtain-time. 
718.636.4181 

of the performance. Rental Information 
718.636.4198 

BAI\11 Rose CinAm~' 
Box office opens 30 BAM Rose Cinemas is 
minutes before the first wheelchair accessible. 
screening of the day. 

WARNING The photo- and sign nearest to the 
graphing, videotaping, seat you occupy is the 
or sound recording of shortest route to the 
any performance or street. In the event of 
the possession of any fire or other emer-
device for such inside gency, please WALK 
this theater, without TO THAT EXIT, FOL-
written permission of LOWING THE DIREC-
the management, is TIVES OF THE HOUSE 
prohibited by law. STAFF. Thoughtless 
Violators may be pun- persons annoy patrons 
ished by ejection and and endanger the 
may be liable for safety of others by 
money damages. lighting matches or 

FIRE NOTICE The exit smoking in prohibited 

indicated by a red light areas during the 
performances and 
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Infra-red headsets for 
the hearing impaired 
are available; inquire 
at the box office. 

intermissions. This 
violates a New York 
City ordinance and is 
punishable by law. 
- Fire Commissioner 

Backstage and front 
of house employees 
are represented by the 
International Alliance 
of Theatrical 
Stage * Employees 
(I.A.T.S.E.). 

Food and drinks are 
not permitted in the 
BAM Howard Gilman 

Advance Ticket Sales 
718.623.2770 

BAMcinematek 
718.636.4157 

Opera House or BAM 
Harvey Theater. 

BAM is a charter 
member of the League 
of Historic American 
Theaters and an affiliate 
member of the League 
of American Theaters 
and Producers. 

Freight Transportation is 
provided by Schenker 
International. 

Children under five 
not admitted unless 
explicitly noted. 

t 
Well connected 
~ Morgan Stanley 

Morgan Stanley Dean Witter is now Morgan Stanley. 

Move your money. Visit morganstanley.com or call l-8MORGAN-NOW. 
Morgan Stanley and Well Connected are service marks of Morgan Stanley Dean Witter & Co. Services 
are offered through Morgan Stanley OW Inc. and Morgan Stanley & Co. Incorporated, members S!PC. 
©2001 Morgan Stanley OW Inc. 




